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the new law which would have superseded
them. Just ice Fones stated that the cour t ’s
opinion firmiy "reinstates the 1974 obscenity
law in lull force and. effect. We declare the
entire [Parrish] act null and void. ”

Drafted by Parrish when he was still an
Asst. U.S. Attorney, and tiled before the legis¬
lature last year, the proposed new law was
pushed in an intense lobbying effort by
church and civic censorship groups, and
authorities stood ready to enforce it as soon
as court challenges filed by liberal groups
were settled.

Justice Fones also noted in his 4i-page
opinion that the new law went "farther than
the U.S. Supreme Court in restricting speech
and press, and therefore we cannot give
constitutional approval to any law expanding
the standards lor adjudicating obscenity."

Larry Parrish made national headlines a
few years ago when he prosecuted the
makers of Deep Ttiroai on federal obscenity
charges in Memphis. He Iried to send'porn
actor Harry Reems to jail as one of the stars
of the X-rated Gerard Damiano classic. All
charges against Reems were finally dis¬
missed. Parrish is pictured here in his role of
"Daniel in the lions' den," addressing the
1976 convention of the Adult Film Association
of America in Anaheim, California. The adult
filmmakers invited him to air his hard-nosed
anti^xDrn views, and Parrish did so.

Leech, Tennessee a t torney
general, said the slate will not carry its ait^ai
any further. Leech, who had helped Parrish
push his law across, said: "Since our State
Supreme Court has ruled Parrish's law un- ●
constitut ional under both the state and U.S.
constitulbns. legally and otherwise we have
no basis for appeal."

Phil Kohn, the chief defense laiwyer in the
Deep Throat trial, said: "This is avictory not
only for the legal profession and the press,
but lor America as well." He should have
added, lor adult film Ians.

Angeles and Seattle. Samoan chiefs and their
ministers and followers, clad in colorful native
garb and chanting as they wralked, picketed
the Royal Theatre in Waikiki where Hurricane
opened last Apni. They carried placards read¬
ing: "I'm aSamoan chief that can speak
Samoan," "Hurricane blows my mind!" and
"Next lime. Dino, ask us."

The Samoans claim the picture belittles
and mocks their ancient is land cul ture. "The
movie is an offense to all Samoans and pro¬
jects anegative image of Samoan culture,"
sa id Gus Hannemann , a fo rmer l aw s tuden t
and spokesman for the picketing group.
"Hollywood has done it to the American
Indian and now they're doing it to US Ours is
abeautiful culture. We re trying to keep it
pure and carry it on an^^ng our young
people."

H a h n e m a n n ' s b r o t h e r M u fi , a H a r v a r d
graduate, said the islanders deplored one
particular sc.ene where the bride-ipbe of a
chief has to parade naked in front of the wed¬
ding guests before her virginity is proved.
"The virginity of abnde marrying â moan
chief must be proved," Mufi said, "but it is a
very sacred ceremony, conducted in strict
privacy, after which the high chief displays a
sheet with blood on it. ”

the Xdesignation to R, which allows
youths under 17 to view films if ac¬
companied by parent or responsible adult,
is further evidence of the steady relax¬
ation in "contemporary standards" which
has taken place during the past decade.
Possibly these films may soon be seen on
TV. All four pictures were originally rated X
between 1969-71 when the present ratings
system was in its infancy. In those days,
just about any show of nude flesh or too-
strong suggestion of sex drew an auto¬
matic X. In the case of The Damned, a
powerful film which co-stars Dirk Bogarde,
Ingrid Thulln and,Helmut Griem and fea¬
tures Helmut Berger and Charlotte Ramp¬
ling, there is the off-camera but Quite def¬
inite rape of ayoung girl, plus the all-but-
explicit depiction of molher/son incest.

place at theaters showing The Warriors
and Boulevard Nights.

I n a n u m b e r o f c i t i e s w h e r e t h e fi l m s

were shown, fights broke out. mainly be¬
t w e e n m e m b e r s o f e m b a t t l e d y o u t h
gangs, on the ticket-lines, in lobbies and in
parking lots. There were knifings and
shootings. One youth was fatally shot at a
Palm Springs drive-in where The Warriors
was showing, and another stabbed to
death in atheater lobby in Oxnard, Calif¬
ornia. ASan Francisco theater ’s showing
of Soufevard Nights was terminated at the
request of Mayor Diane Feinstein, and
s c h e d u l e d s h o w i n g s o f N i g h t s a n d
Wa r r i o r s w e r e c a n c e l l e d i n v a r i o u s c i t i e s
across the country.

Universal Pictures took aprudent step
of its own accwd, in canceling scheduled
engagements last May of its new release
Walk Proud (origlnalty t i t led just plain
Gang!) in Los Angeles, Denver, San Fran¬
c isco and Da l las . “You don ' t have to be a
sage to realize there is some tension,
especially in those cities," said producer
L a w r e n c e T u r m a n . “ W e t h i n k o u r fi l m i s

life-affirming and positive. Still, we won’t
r e l e a s e i t i n t h o s e m a r k e t s u n t i l a t i m e
when everyone feels there's no possibility
of incidents." The movie was due to open
as scheduled in what were considered
l e s s s e n s i t i v e t e r r i t o r i e s — w i t h W a l k
Proud (nee Gang.') set for showing in
some 500 theaters by mid-June.

This is agood trend, we think—that is,
t h e r e a l i z a t i o n o f t h e t r o u b l e t h a t c a n b e
directly incited by the showing of violent
films, and the fact that producers and dis¬
tributors are taking it on themselves to
adopt some cautionary measures.

But you don't see the ratings board
reraling afilm from PG or Rdown to Xbe¬
cause it incites violence or provokes kil¬
ling. The Ratings Administration is too
busy counting the dirty words and watch¬
ing for Hashes of nudity. It seems to us
that they've got their priorities backward.
To the best of our knowledge, adult sex
movies don't hurt anybody. Maybe they
turn people on so that more sex action
takes p lace a f ter the show—we don ' t
know that asurvey has ever been made.
But one thing is tor sure, nobody gels
knifed or shot or clobbered when he goes
to see Sexwor l d o r The E ro t i c Adven tu res
of Candy!.

The latest scutllebutt on the adult Him scene. Our
editors comment, our readers wrfle. You're welcome to sound

oil in our editorial pages. Address: Film World Sound
Stage, 8060 Melrose Ave..J.os Angeles, Calif. 90046.

Wi l l i am

Memphis Prosecutor*s Anti-Porn
Law Thrown Out by High Court .Richard Heffner, chief of the Ratings

Admin is t ra t ion, observed that such re-"
rat ings of old films don’t happen very
often, but said: "We bel ieve i t should
happen. We try to reflect contemporary
standards, which don’t remain static.”

Bleier, who handles sales of Warner
Bros, films to television, noted that an X-
rating virtually rules out the possibility of
non- theatr ica l sa les. He sa id he decided to
ask lor the rerating because "these good
films were just sitting on the shelf doing
nothing." Bleier has started marketing the
lour rerated movies to pay TV, which if
they go over may open up network or
synd icat ion poss ib i l i t ies . The Damned
was sold to CBS in the early 70s for mul¬
tiple showings, but even though the net¬
w o r k c e n s o r s c u t s o m e 3 0 m i n u te s o f t h e
strongest sex and violence, it was broad¬
cast only once because it drew extreme
heat from what Bleier described as pres¬
sure groups, who were enraged not by the
sex action but by the depiction of Nazi
brutality.

The socalled "Parrish Act. ”which would
have banned awide variety of allegedly co-
scene maier ials. was declared uncon-
stitulional in aunanimous opinion written by
Justice Will iani HD. Fones. aprominent
Memphis church leader. Tennessee thus re¬
turned to Its former pre-Pamsh standards,
which are blue-rxised erwugh but nothing Uko

Aresounding blow for freedom of the press
and screen was struck in the Deep South a
lew weeks ago, when the Tennessee
Supreme Court threw out the obnoxious anti-
porno statute pushed in the Stale Legislature
by Larry Parrish, former federal prosecutor in
Memphis who led the crusade against Deep
Throat.

Warner ’s Ge ts 4F i lms
Rerated From Xto R

Further attesting to the rapidly changing
standards of obscenity in our society, four
Warner Bros, films which were originally
rated Xwhen first released in the late '60s
and early '70s. have been rerated Reven
though they have not been reedited in any
substantial degree. The lour films are: The
Damned, the late Luchino Visconti's
highly-sexed and bloody 1969 drama of
the dissolution of awealthy German muni¬
tions family under the Nazis; The Devils,
Ken Russell's 1971 story of exorcism and
sex in aFrench convent; The Last of the
Mobile Hotshots, and Performance.

Some difference of opinion between
Warner Bros, and the Code and Ratings
Administration of the MPAA surfaced on
the question of just how close the resub¬
mitted versions of the four films are to the
original prints, but any discrepancy which
exists was said to be minor. Warner's
executive vice-president Edward Bleier,
who initiated the push for rerating, said
that to the best of his knowledge none of
the films had been reedited at alt. How¬
ever, aspokesman for the ratings board
said he believed that at least one of the
films was "not exactly the version that
was originally rated X.”

One way or the other, the change from

Hurricane, based on the novel by Charles
Nordhoff and James Norman Hall, with the
setting changed from Tahiti to American
Samoa in the 1920’s, was filmed on the island
of Bora Bora. M's aromantic adventure story
involving alove affair between the naval
govenor's daughter, played by Mia Farrow,
and ayoung Samoan chief, played by a
young Irish-Hawaiian, Daylon Ka'ne, in his
first screen role.

Un i ted Ar t is ts P lans
To Appeal XRatingsjjflm tinflinoiicfiti, FREE/

TO SKfltj umuQuf The Code and Ratings Administration is
being kept busy these days. United Artists
has just announced that it plans to appeal
the Xratings attached to two of its forth¬
coming releases, Arabian Nights and The
Canterbury Tales—both based on literary
classics. These are the first Xlabels to be
placed on any major studio release in
more than three years. The last previous
w a s o n E m m a n u e l l e , t h e J o y s o l a
Woman, aParamount release in 1976 star¬
r ing Sylv ia Kr is te l . Uni ted Ar t is ts has
relased four X-raters in the past: Midnight

turn to page 70
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Off Samoan Tempest
The big Dino De Laurentie South Seas
production Hurricane has stirred up just that
among the sizeable Samoan community in
Hawaii, and the furoi is spreading among
Samoan groups in San Francisco, Los

The pussyfooting tactics of the ratings
board with regard to sex films bring to
mind the continuing paradox of sex ver¬
sus violence, which would be amusittg if it
weren't essentially tragic. This has been
pointed up recently by Ihe publicity over
s e v e r a l i n c i d e n t s o f v i o l e n c e t h a t t o o k
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L e t Y o u r D r e a m s
C o m e T r u e a t . . .

The real estate racket, even in
Hollywood, never saw salesgirls

like these! Candy and Serena and
Desiree and the rest of the horny

crew take their two prospective
customers on abizarre tour of the

whole sexual spectrum. What do
the girls do when they learn that

CHRIS ANDERSON ●CANDY SUMMER

they’re being conned? You’ll KJAMIE GILLIS
INhave to see the movie to find out. COLOR

r .!

i
J

*

' ’ 4

John and Victor are acouple of Midwestern gas station attendants with champagne ideas but beer
incomes. They constantly dream of swinging orgies in Hollywood. While pumping gas they get

abrilliant idea. For the price of along-distance call they convince the eager salesgirls of
Hollywood Star Realty that they’re wealthy oil magnates just itching to spend their money

in the giamor-and-sex capital. They whoosh out to L.A. and are met by acrew of dazzling girls
who whisk them in alimousine to the hillside estate—800Fantasy Lane. The mansion is
Tilled with curvaceous, eye-popping beauties who lavish their attentions on the two studs

to sell them the estate. There’s wall-to-wall erotic aaion as the wildest fantasies come
to pulsing life. Here we see John cracking his whip over aringful of female animals in heal.

i T ,
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Russ Meyer makes no
lard-core pictures
Duthis big-bosom

speetoculors inspire
plent/wet dreams.
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D m r i t K j i M b y I l a n a l ( M i t n c .
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K S N G L E E R
A F I L M W O R L D

Special Report
by FRANK THISTLE

USS MEYER is not adirty
old man. Sure, he likes a
little pussy now and then,
but what he l ikes more

than pussy (yes, Virginia, there are such
men) is—sit down and get ready for
th is -BIG, GIGANTIC BOSOMS.
When old Russ sees abig bosom—a
new one—he goes as aazy as ahound-
dog in heat.

And that’s exactly what his legions of
film fans are doing over his latest epic of
bulging boobs, Beneath the Valley of
the Ultavixens. Don’t let the title bother
you, sports fans. Remember. Russ
Meyer is not atitle-man—he’s atit-
man. To star in his new bosomy sizzler.
Meyer found the eighth wonder of the
world—Francesca (Kitten) Natividad,
who has the most mammoth mammar¬
ies this side of paradise. And getting a
gander at them is like being in paradise.
She is truly an outstanding young lass.
Nobody with any sense cares about the
lines she mumbles—they're too busy
watching her tremendous tits swing and
sway. What more could aguy want—
except perhaps arubber duck and/or
doU?

R
r

If

1
r

i

Meyer plays It fairly close to the vest.
He doesn’t go in for the suck-’n’-fuck
stuff. No X-rated hard-core for Russ.
No way. After all, he is apoliceman’s
son. But old Dad never thought his off¬
spring would turn out like he did. Russ
never studied sex education in school in
his native Oakland, but he sure as hell
learned in abig hurry what movie goers
l iked: BIG TITS.

*

' . t I d .

Francesca (Kitten) Natividad stars in Russ Meyer’s latest film Beneath (he Valley of
the LXtravixens. Kitten has been Miss Nude Universe and she's also Meyer’s girl friend.

11



NHIS LATEST effort Meyer has
done himself proud. Every film
of his has featured agirl or two
o r t h r e e o r f o u r o r fi v e w i t h

bountiful bosoms, and his fans always
wonder, My God, how can he keep on
finding girls with bigger and bigger tits?
Meyer has that talent. In Kitten he has
discovered the biggest tits around. It’s
just acoincidence that she also happens
to be his girl friend.

Girls will always have boobs in var¬
ious bizes and shapes, and men will al¬
ways have cocks. And both sexes will
always like to have their appurtenances
stroked, caressed and fondled one way
or another. Meyer has not created sex
but he’s sure as hell given limp libidos a
massive lift.

even run ads for porno films—runs fea¬
ture stories on “King Leer.” Ironic?

Meyer’s movies even have plots. Be¬
neath the Vd/ey of the Ultavixens con¬
cerns the career of ayoung man whose
sexual dysfunction is cured by the inter¬
vention of alady evangelist.

Everybody likes Russ—even the girls
he doesn’t fuck. He’s acharming gent
all around—but on the set he’s all busi¬
n e s s .

inpah. He’s totally involved, and he
won’t take ashot unless everything is
perfect. He wants things broad, larger
than life. Ialways wanted the films to be
more sensuous, but he says that’s not
h im. Somet imes he makes ac to rs
almost cry because he wants what he
w a n t s . "

According to Uschi, none of the girls
who play in Meyer films have gone on
to any bigger and better things. “None
of them are primarily actresses. They
don’t really want to be actresses. They
either many arich man or go into other
fields. 1never really wanted to be an ac¬
tress. I’ve had fun, but Fve never felt
about acting as 1do about being behind
the camera . ”

Kitten has asimilar opinion. “1 don’t
have to be aserious actress,” she says.
“1 have agreat body, so why not use

I

“Meyer is very overbearing, but he
gets the job done,” says Charles Pitt, an
actor who played the lead in Super-

'It’s like old Blood-and-Guts
Patton. If he needs ashot in the mud,
he’ll lie down in the mud and show you

.the shot he wants. He’ll never tell an
actor to do something he won’t do.”

Says Russ; “My films are just exten¬
sions of my own fantasies. Right now, 1
want to make afilm ayear and have a
good time.”

u i x e n s .

IF YOU
LOVEMeyer!s obsession with big tits has

earned him many things besides moola.
For one thing, Forbes, the prestigious
business and financial magazine, has
dubbed him “The Hugh Hefner of the
adult movie business.” And rightly so.
During the past 18 years, the man who
loves big bosoms has produced 32 films
which have grossed around $60 mil¬
lion. And no longer do his flicks appeal
just to dirty old men. The raincoat bri¬
gade has given way to college students
and women. Oh yes. there are dirty
women—old and young. They like a
good fuck just like men, but they often
find it alittle hard finding agood hard
cock .

USit?’
She does, too, both on and off¬

screen. She is Meyer’s current sex inter¬
est and on the set they often indulged in
“naughty nooners.” Kitten, who is not
as blase as her boyfriend, would often
ask Russ; “Do you think everyone
knew what we were doing?”

“Sure,” replied Russ nonchalantly.
“When you came back, some of your
body makeup was gone!”

Kitten and Russ started their ro¬
mance in asomewhat unusual way.
Explains the bra-busting beauty; “I was
in Up (a Meyer flick], and after that I
wanted to be in his next one really bad.
Ikept inviting him out to lunch, but he
wouldn't go. Finally he went with me
because he had nothing else to do, I

SHOWf .
r t T H M i L U O N S o f d o l l a r s

behind him, Russ Meyer
can indeed afford to have
agood time. Uschi Digart

can testify to this. The buxom Swedish
lass has acted in four Meyer flicks, and
in Beneath the Vaf/ey of the Ultravixens
she served as associate producer,
ducer.

1

i IT!
You're going to have a
l o v e a f f a i r w i t h F i l m W o r l d

because if you like
us now you'll love us when
you see what's coming up.
Color i t passionate purple ...
one step beyond blue!
Wherever the action Is,
on stage, on film. Inside,
outside, behind the
scenes exhibitions, you'll
see It, read It.
and find out who is doing
w h a t t o w h o m f r o m

their very own juicy lips. '
T h e t i m e t o m a k e s u r e

you don't miss asingle issue
is right now.
S u b s c r i b e a n d b e s u r e

to get aplain-wrapped copy
delivered to you.

"As an actress, you have to give Russ
what Russ wants,” she says.

Uschi, who has given wet dreams to
millions of men, acted in Sam Peckin¬
pah’s The Killer Elite. “Russ is much
more of aperfectionist than even Peck-I Meyer, who was once considered a

dirty old man, has become respect¬
able—so much so in fact that the Los
Angeles Times—the paper that won’t

1
Meyer's second wife Eve (above)

whom he exploited as actress
and model, won distribution
rights to his films when she

divorced him. She was kil led In
Canary Islands plane crash.
His third wile, Edy Williams

(the brunette facing camera in
line at right) was astarlet

and beauty contest winner.
KItly (far right) has them

out mammaried by Inches.

F I I . M W O R L D
8060 MELROSE AVE.,
LOS ANGELES, CA. 90046

Ilove you Film World.
Enclosed is $.
□c h e c k . □m o n e y o r d e r ,
payment in full for my
personal subscript ion as
i n d i c a t e d b e l o w .

□1 Y E A R { 6 I s s u e s ) . . .
ADD SI PER YEAR FOR CANADA.
$ 2 P E R Y E A R F O R E I Q N .

□ c a s h .

$ 1 3

n a m e

a d d r e s s

c i ty

s t a t e a l D

1 2

1 3



guess. You know, he drinks and 1
don’t, but Iwas drinking anyway. I
passed out and woke up at his house.
That's how our romance started.”

world, but at least 1don’t have the wolf
knocking at my door.

“Oh. I’ve considered turning legit.
I’ve got alot of ideas. But the public is
fickle and you never know how amajor
production will turn out—but you al¬
ways know there will be agood market
for asex film. So Ikeep right on making
them. I’m interested in money—not in
Academy Awards.”

The Meyer-produced film Lomo, for
example, will certainly never be consid¬
ered for an Academy Award. But it did
make abig hit at the box-office. “Lomo
has played all kinds of houses,” Meyer
said. "It has played the very best RKO
houses in New York, where we had a
multiple run of some 15-20 theaters,
right down to Skid Row. It has also
played art, sexploitation, neighborhood
and drive-in theaters.”

She’s not only a
hugely popular adult
mov ie s tar—she’s
the world’s most
photographed figure
model. She’s aMpmed
magazine_^.vers for
10 years and rfhe's
still going strong.

LTHOUGH the King of the
Nudies has made his for¬
tune selling sex, he is al¬
most puritanical about off¬

screen passion—among other people,
that is. He demands that the sexes be
segregated while on location.

"A newspaper editor came fay while
we were shooting once," recalls Russ.
“He was areal swinger. He thought
we’d all be mingling together like angle-
worms. Fall asleep, then wake up and
do acouple of shots.

“That’s not the way it works. Ichoose
to think that if the actors and actresses
continue to keep being homy, their
whole attitude is hungry, lean. It may
contribute to their performance. More
importantly, with all that aesthetic crap
aside, it’s alot simpler if everyone is in
their wicket at night, without the kind of
problem that will keep them up over¬
night. If you’re mixing sex with film, the
moral standards have to be alot higher
in perso.n than on the screen,”

Russ Meyer’s own love-life is almost
as action-packed as are his
drenched screen sizrlers. He’s got to be
Hollywood’s swingingest “midnight
cowboy.” He doesn’t look like a
matinee idol or swinger. He’s abig bear
of aman who looks more l i ke abr i ck¬
layer than afilmmaker. One charitable
columnist recently described him as "a
paunchy Clark Gable.”

That’s really giving him the benefit of
the doubt. In any case, his looks
haven’t been adrawback in capturing
curvy cuties and amassing amulti-mil-
lion-dollar fortune. Russ has revolution¬
ized the movie industry more than any
other individual in the past decade or
so, by exploiting raw sex and violence.
He’s internationally recognized as the
original “King of the Nudies,” and can
be CTedited with starting the current tidal
wave of screen erotica.

He has turned out 32 nude movies
including The Immoral Mr. Teas,
Erotica. Europe in the Raw. Wild Gals
of the Naked West. Lomo, Mudhonei^,
Motor Psycho. Faster. Pussycad Kill!
Kill! and Vixen.

Meyer is not actually asex maniac as
his movies might lead you to believe.
He’s just an almost ordinary guy, horny
as the next, chasing abuck. He learned
in ahurry that sex sells. And since then
he has worked like abeaver producing
films that reek with raw realism in

A I n s i d e

U s e h i
AFILM WORLD In te rv iew

by WILLIAM ROTSLER
Uschi Digart was associate producer

of U l t rav ixens .

EVER CREDITS the success

of Lome to plenty of sex
and sad ism. There ’s a
nude bathing sequence of

Lorna, and another scene in which she
is brutally rapred by aconvict. “The pic¬
ture has been very weD received both in
America and Europe,” Meyer said.
“But in some European countries, like
Sweden, the rape scene was deleted.
European censors turn thumbs down
on violence. As arule they’ll permit
nudity, but they generally disapprove of
any kind of physical violence.

“We’re led to believe that American
producers make two versions—one for
overseas. But if anything. Iwould say
that the weakest version plays in the
European countries. There’s alot
liberalism in the production and exhibi¬
tion of motion pictures right here in the
United States.”

The king of nudie flicks says the title
of amovie is all-important. For exam¬
ple, he made one picture originally
called Rope of Flesh, People stayed
away from it primarily because of the
advertising. An illustration showed a
man being lynched, and people got the
impression it was ahorror film.

Meyer changed the title to Mud-
honey—which means anything that’s
degrading, evil, dirty, foul—and the ad¬
vertising to emphasize cruel treatment
of girls. Business at the box-office
picked right up.

During alater interview. Iasked him
if he had trouble getting girls to play in
his erotic skin-flicks.

“Thats the least of my worries,” he
laughed. “I’ve got so many little black
books with names of willing actresses

turn to page 66

below-the-belt matters.
By mixing sex and sadism and

bosomy broads, he hit upon asure-fire
formula at the box-office. That, coupled
with his clever business skill, has
enabled him to get his racy R-rated films
shown in theaters throughout the U.S.
and Europe.

M /receive alot of mail about Uschi Di¬
gart. and thought /might answer here
in print the more prominent and most-
repeated questions about this famous
act ress-mode l .

Q: Iam in love vrith Uschi Digart! She's
the busty model who has been on the
covers of men's magazines for years.
How can Imeet her? Igauge every
woman Imeet by her standard of
beauty and by the sort of prerson she
appears to be on the screen. Is there
any chance for me at alP I’m attractive,
30, well-off and am totally hung up on

, b i g - b o s o m e d w o m e n .
I A: Uschi is agood friend of mine and
'- one of the most delightful ladies you’d

ever meet. Totally warm, friendly, intel¬
ligent and loving. Good cook, fine con¬
versationalist loves to -cuddle," and
gets the finest tan I've ever seen on
human flesh. But there is no chance for
you. I'm sorry. Uschi has asteady com¬
panion, avery nice guy with extraor¬
dinary wit and charm, talented and
good-looking. (1 say this, giving details,
because 1feel sometimes that we feel

better if there is awoman we know
we can’t have, it is comforting

to know she has a
man worthy

of her.)

s e x -

EYER BEGAN exploiting fe¬
male flesh shortly after a
tour of duty in World War
I I a s a c a m e r a m a n . H i s

first job was with aSan Francisco indus¬
trial film producer. The pay was
meager, so he started shooting models
for the girlie magazines.

After making aname for himself as a
glamor still photographer, he cannily
envisioned the pot of gold awaiting the
guy who would introduce nudie-girlie
films to the public. His decision to
switch from still photography to movies
was afast one. He plunked down
$24,000 to produce The Immoral Mr.
Teas. That was in 1958. The film to
date has made over amillion.

1first talked to Meyer some years ago
in his plush home overlooking Los
Angeles, He told me the secrets of his
startling success.

“1 learned long ago that sex and sen¬
sationalism sell.” he said, “A lot of peo¬
ple keep asking me why Idon’t turn
legitimate and make areal good movie.
That’s agood question. But why should
I, when I’ve hit upon agood formula
that keeps the money rolling in?

"If 1went strictly legit, maybe I’d lose
my shirt. Idon’t know. But it’s apossi¬
bility. I'm content doing what I’m doing.
1may not make the greatest films in the

M
m o r e
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CLASSIC
SMPORN
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Uschi and her mammoth mammaries have been the stars of
many an adult film including many X-raters—but she has

never actually engaged in explicit sex action for a
hard-core pom movie.She’s done many, many simulated sex
scenes and you may think you’re seeing her go the whole
route, but actually the genital closeups are inserted and

can be detected by apracticed eye. But Uschi really
has nothing against sex—in fact quite the contrary.

Idon’t know of asingle perosn, male
or fema le , who knows Oosh tha t
doesn’t like her. Not one. And Idon’t
know of asingle other person you can
say that about, including her husband,
whose wit sometimes digs deep enough
to hurt. In fact, she is so perfect that Fve
said to her several times; “Uschi, there
has just got to be something wrong with
you—you’re just too good!" She pooh-
poohs this gracefully, and is (truly)
modest, self-deprecating, and quick to
point out her flaws—flaws that certainly
don’t look that way to us!
Q: Where does Uschi Digart come
from? What are her measurements?
A: She's Swedish, from Switzerland.
Her measurements are Yum-Yum,
Nice, and Hold On! I’m being facetious,
of course, but Idont really see any
point in measurements, per se. She’s
about five-feet-six. (I had to think back
to the last time 1hugged her and where
she came up to on me.) Proportions
are far more important than mere
numbers. If you like busty women, then
Uschi is well-proportioned; if you
don’t—go to the end of the line.
Q: Who is the most published figure
model? Betty Page? Diane Webber?
Uschi Digart?
A: Uschi would win easily. Although
both women were well photo¬
graphed—Betty Page in the 50’s and
Diane in the 50's and 60's—there is just
no serious competitor to Uschi Digart.
Appearing under numerous names, in
various wigs, in films and on still sets, in
bondage and orgies, in clothes and out,
with guys, gals, and singly, there wasn’t
one month from 1969 to 1976 when
she didn’t appear on at least one cover.
That was seven or eight times longer
than most models. Not only has she
appeared often, but she has appeared,
Iwould say, in every male-oriented
magaane at one time or other. And
she’s sfiff appearing after awhole
decade.

Ionce told her she was the most
famous, most published model in his¬
tory, and all she did was deny it, Isaid;
“No. ifs true! There has never been a
model printed so often for so long a
period! Not Diane Webber, not Betty
Page, not Michele Angelo, Neola
Graef, Antoinette Maynard, not even
Virginia Gordon. Not Mickey Jines,
Suzanne Snow, Vincene Wallace, Col¬
ette Berne, nor any Playboy centerfold.
Not even Marsha Jordan or Candy
Samples has been published as much.

Not Shirlee Quimby, Leigh Sands,
Lubi Lopez, Marilyn Savage or Cathy
Crowfoot. Certainly not Monica
Strand, Vicky Lee or Wendy Wyatt,
who have been extensively shot. Not
Barbara Cory or the girl who called her¬
self “Sin"; not Candy Earle, Bambi
Allen, Kathy Williams or Chris Tsitrian.
Karen Thomas, Rene Bond, Marti
Lascher and Debbie Downey were all
printed alot and still are, but you top
them all! You almost equal them all!"

Uschi denied all this, insisting she
couldn’t be that popular or published
that much, but I’ll ask you, gentle
reader. Do those names ring bells?
(Granted, many are phony, but those
are the names you know and knew
them by, and they appeared under
many other names where you might
recognize the face, if not the name.)
Q: Has Uschi ever made aporn film?
A: No, not really. She has appeared in
simu/ali'on movies, so many Idon’t
think she could even tell you how
many. But no, repeat, no hard-core
porn. There was one film where they
took some simulated sex action and in¬
serted porn closeups in such away that
it appeared that she was doing it. but I
give you my word that Uschi has not
done any such shots, and if you see
any in which there is explicit photog¬
raphy, notice carefully the way it is
done. There will be mismatched angles,
different skin-colors, and so on.

It’s not that Ms. Digart has anything
against sex—quite the contrary-but
simply that she chooses not to appear in
explicit action, which is certainly her
option. And lately she has moved up
on the pom ladder, working behind the
camera as an associate producer with
Russ Meyer,
Q: Is Uschi Digart her real name?
A: No, though "Uschi" is anickname,
(Will Itell you what it is? No!)
Q: How old is she?
A: I’m not certain, exactly, but she Is
now in her early 30’s.
Q: Under what other names has she
appeared?
A : D o z e n s . T h e m o s t c o m m o n
"switch” is Digart to Digarth or Digard,
but the various names—all created by
imaginative magazine editors and
writers—number in the hundreds, prob¬
ably. But under any name she would
still be sweet.
Q: Will we ever stop seeing her pic¬
tures, both movies and stills?
A: Prcbably not for 20 years! Many

really good models-such as those
mentioned earlier, and several English
models—have their photographs
reprinted in magazines for from five to
ten years after they’ve posed. What
generally stops their publication, in
time, is dated fw and makeup, over¬
use, static poses, and generally “dated"
look. Many of the photographs taken
up to just afew years ago don’t appear
much, if at all, because they don’t show
the pubic hair.

1remember when small but big-
busted Michele Angelo appeared in the
nude photography field. Instantly she
was shot by every photographer In
town. I to ld her; “Two months f rom
now your picture will be in or on every
men’s magazine in America!'’ She
looked surprised but Iexplained that
she Wets such an exceptional model,
everyone would buy her, but that it
took about two months for the pro¬
duction time necessary to putting out a
magazine. Then IteJd her; “You'll be
gray-haired before your pictures stop
appearing!"

This is not true of most models.
While they may be pretty enough to
photograph, they lack—something.
Exceptional figures, some outstanding
trait, like Michele Angelo’s breasts or
Joanne Rotolo’s rear, or'some intan¬
gible aspect that somehow gets areader
to respond. Many girls are almost in¬
stantly over-exposed, and Idon’t mean
just on the photographer’s set. Every
magazine uses them, and next
month—well, next month they want
Someone New—or auery good -
“o ld ie . ” The ravenous maw of the
men’s magazines for attractive girls eats
them up rapidly. There just aren’t that
many pretty girls who choose to be
photographed nude.

So this makes Uschi’s career even
more spectacular. She can—and still
does—compete with each months'
crop of new girls. Maybe there is a
month here and there where you might
find some woman who really gets to
you, someone you respond to, some¬
one who gives you fantasy material.
But there is always Uschi.

When you and Iare old and gray
and couldn’t get it up even with Uschi
there in person to help, her pictures will
still be printed. Somewhere. And her
fans twill be growing in numbers.

Uschi Digart, Ilove you. We love

Two of the greatest by Von Bayros
hidden among his earlier works, now
magnificently lithographed full size for
framing or the collector's portfolio.
Adults only, please.

P U T E O N E :

Two women dominating young boy
P L A T E T W O :

Four women with arpused victim
$1.50 each

Both for $2.00
(sat is fac t ion guaranteed)

V O N B A Y R O S P L A T E S
P.O. BOX 63804, 10$ AKEGELES, CAIIF. 60066

Please send me the Igllowing:

□P L A T E O N E .
□P L A T E T W O .
□B O T H A B O V E

E n c l o s e d I s Q c a s h , □c h e c k . □m o n e y
o r d e r, p a y m e n t i n f u l l f o r m y o r d e r.

$ 1 . 5 0
$ 1 . 5 0
$ 2 . 5 0

n a m e . a g e

a d d r e s s

c i t y.

s t a t e . ●fiO

1 GIANT SWINGERS
DIRECTORY

●8,000 sexy girls, couples,
men looking for action.
●600 private Polaroids to

stimulate your interest.
●440 page, 2volume book.
●sexual pleasure glossary.

Iy o u ! GIANT SWINGERS DIRECTORY
8 0 6 0 M E L R O S E A V E N U E

LOS ANOELCa, CALIFORNIA 90046
o
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The latest stzzler from Superfilm is a
super-sexed-up takeoff or> the Heaven Can
Wait theme, artd Warren Beatty never had

it so horny. Two whorehouse madams of the
Ofd West, Rosebud and Mary Lou, played
by Serena and Seka (she’s the blonde), are

accidentally shot by their near-sighted
gunman lover, Ralph the Kid. Their ghosts

fret in limbo until Lucifer, played by
Johnnie Keyes, offers them aproposition.

A N A M E R I C A N F I L M

1 9



It seems the old whorehouse is
now asorority house full of eager
coeds, and Lucifer has adeal for
the two madams: If they can get
the college cuties turned on to

fun and games, then they’ll go to
Hooker’s Heaven. Rosebud and
Mary Lou plunge Into their task

and soon the old house is jumping
with wall-to-wall orgies.

>
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H M J C m O O D
Kathy Lester screams in
terror on amidnight visit
to Morningside Mortuary
in la tes t Don Coscare i / i
s c a r e f e s t P h a n t a s m ; U d o
Kierand young friend dish

H O R R O R S r
Ne OKTIHE latest horror films n\ RO\ AU) ROl’NDS

up the horrors in Andy
I Va r h o r s F r a n k e n s t e i n , -
Angus Sehrimm plays the
menacing mortician turned
body snatcher/n Phantasm.

is P/iantosm, areal chiller, it
runs riot with ghoulish
images and delirious effects.

It begins in agraveyard at night, where Scaring the pantS off
the wind breathes ominously and a the audience is alwaysstrange, growling noise comes from the

asure moneymaker atda rk . Hooded dwar f s r ush ou t o f t he
black and pounce on people. Asmall the box office; for manysilver spehere zips through the white

of today’s moviegoerscorridor of the masoleum. seeking
human flesh to sink its razor-sharp terror is abigger
daggers into, saambling brains and t u r n - o n t h a n s e x i t s e l f .sucking blood.

Faster and faster come the bizarre
horrors: alittle buzzing people-eater, a
driverless car. red and yellow blood, a
severed finger with alife of its own—
and finally, the living dead. Each effect
is more out land ish than the las t .
twovoking first shocks, then laughs.
>Suspense is jacked up by acartload of

V ●old movie tricks: ahand that suddenly
clasps aterrified person's shouliier turns
out to belong to afriend. The camera k
kept tight on faces so that we're made
to worry and wonder about what we
c a n t s e e .

This is the- storyline. When Bill
Thornbury attends the funeral of aclose
pal. he forbids his younger brother.

● .



old Disney things had an element of
horror in them.”

HOLLYWOOD producer
once ascr ibed h is financ ia l
success to this credo: “Give

the public what they want
and they’ll come.” Producers long ago
discovered that the public loves to be
scared to death—almost. Horror pic¬
tures appeal to young and old. They all
sit together, just about paralyzed during
the creepier sequences, and shriek in
mock te r ro r.

Horror movies are not new to the
Hollywood scene, but today they have
become amajor force in the industry.
Twenty years ago ayoung film pro¬
ducer named Herman Cohen stated
that the mass market for movies was in
the 12-to-16-year-old bracket, and films
should be aimed at that group. He
based his theory partially on the fact
that all the movies he produced in that
vein had been successful. The only one
t h a t b o m b e d h a d a m o r e a d u l t t h e m e

of fixing abasketball team.
Cohen was best known for spawning

the “I was aTeenage This-or-That” idea
with his /Wos aTeenage Werewolf
grossing $2 million after being made
with only a$150,000 budget. Most of
his other efforts were in alike vein,
nearly all on low budgets.

Sa id Cohen a t the t ime: "You ’ l l
notice that although 1make horror pic¬
tures. they are ‘clean’ pictures with no
prcAlems, no deliquents, no hot-
rodders or undesirable aspects. All
horror is supernatural, and no overly
imaginative youth can identify himself
with any of the characters and get him¬
self in trouble.”

The late Boris Karloff, who scared
the shit out of many individuals in his
lifetime, always claimed that chiller films
can't harm kids.

“It’s complete nonsense that the
monster pictures can hurt children,” in¬
sisted Karloff, who played many a
CTeep, from Frankenstein’s monster to
Fu Manchu, in his time. "These films
are so obviously outside anyone’s per¬
sonal experience that they can’t harm
anyone, including the youngsters. Vio¬
lence. rape, murder can happen on
your street. But you aren’t apt to walk
into amonster tonight.”

The movie veteran, who pioneered
the whole shocker vogue with Fronken-
stein in 1931, made four Frankenstein

A»

I

f

Shane BrianI attaches hand to a
monster as Madel ine Smi th and Peter
Cushing watch, in Frankenstein
and the Monster From Hell; Texas
C h a i n S a w M a s s a c r e w a s a r e a l
screamer. The Sent ine l had some
scary mutants. That’s Karlolf
the original Frankenstein monster
in the ̂ ckground. 7. M
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Michael Baldwin, to attend, since he
had suffered atrauma two years earlier
when their parents died in acar acci¬
dent and he went to their funeral.
Baldwin follows his brother anyway,
watching the graveside service from afar
through binoculars. He is staggered by
what he sees after the funeral party
leaves.

The towering and menacing funeral
director steals the body, casket and all!
This starts Baldwin snooping around
Momingside Mortuary. Sufficiently
spooked by what he secs, he then in¬
volves both his brother and another
friend, Reggie Bannister, in the
mystery, after having first brought home
proof of his wild talcs.

One good thing about Phantasm
(which is not to be confused with the
Australian sexer Fantasm). is that Don
Coscarclli, the writer/director of the

the nuclear industry. Columbia execu¬
tives can legitimately say the real acci¬
dent in Pennsylvania was far more ser¬
i o u s
fi l m .

film, insists that we enjoy our fright. His
attitude is that ascare movie should be
run through acarnival fun-house. He
uses jokes, hurries from shock to shock,
and contrives his suspense so nakedly
that the film totally disarms us.

disease. The movie moguls thought
about changing the title to Eyeuii/ness
or Power—but decided to take a
chance. Now, the nation knows all too
well about the China syndrome, reactor
meltdowns, and life's chilling ability to
imitate art even in the nuclear age.

The film, which opened to generally
good reviews only 12 days before the
Three Mile Island accident, is
phenomenon—a piece of popular
entertainment that immediately fore¬
shadowed amajor news event and
then helped explain it. But the film
ahit even before the accident, and
Columbia officials estimate that the $6
million thriller, which at this writing is
playing in 700 theaters around the
country, has already grossed $26 mil¬
lion, To charges that the film is unfair to

chilled by all kinds of horror films. Jaws
spawned aplethora of “critter” flicks
spotlighting the vidousness of ants,
spiders, octopi, wild dogs, alligators,
wha les and even k i l le r bees . The
Swarm was brought to us by producer
Irwin Allen who specializes in horror
and disaster films. He brought us The
Poseidon Aduenture and The Tower¬
ing Inferno.

Why does Hollywood have such a
case of the honors? Samuel Z. Arkoff,
head of the American International Pic¬
tures, leader in the honor film field,
says; “Honor films do so well because
none of it is real. It’s adanger, aremote
danger that one can dnjoy. The whole
area has been popular as far back as
ch i ld ren 's s to r ies . Look a t the wo l f i n

'Little Red Riding Hood.’ Many of the

than the fictional accident in the1

Similarities between the movie and
the drama at Three Mile Island are strik¬
ing. For example, the crisis both began
when apump on the generating system
shut down, followed by malfunctioning
gauges and the possibility of amelt¬
down. In both cases, too. utility officials
tried to minimize the danger. The most
eerie coincidence comes when a
nuclear critic in the film says that amelt¬
down in California “could render an
area the size of Pennsylvania perma¬
nently uninhabitable.”

During the past several years the
American public has been thrilled and

MOTHER essentially horror
movie with acompletely
different concept and treat¬
ment is the recently re¬

leased The China Siindrome. When
Columbia executives originally sat
down to plan marketing strategy for this
new movie thriller, they thought they
had abig problem: the public wouldn’t
know if The Chino Siindrome referred
to Far East espionage. Oriental erot¬
icism or perhaps some unspeakable

A a r a r e

w a s

fi l m s b e f o r e h e d i e d . T h e “ m o n s t e r
m a n ” o f t h e m o v i e s n e v e r l i k e d t h e
term “horror movies."

turn to page 72
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i& Blonde cover girl
i> Nancy Suiter plays

aHollywood hooker
n a m e d To n i , w h o
gets tired of
constant hassling by

●Q the cops. One
Kmemorable night in

jail, during which
Toni and her girl

Xfriends manage to
rape the jailer, she

1"; gets abright idea:
they can do alot
better operating as

^'taxi girls than by
■JI" ujaifcing the streets.

The hookers eagerly
Kjoin in Toni's plan.

r 1

✓

/,

Kstarring KL a d d K ; f

ga l i k e
N A N C Y S U I T E R

a n d J O H N H O L M E S I It doesn’t take long for Toni and her friends
to wangle ahorny bank manager into loaning
them money to get started, and it’s no trick
at all to con agoggle-eyed young car salesman
into letting them have afleet of cabs cheap.
Soon the taxi girls are on the road—and they
service their Hollywood fares like they’ve
never been serviced before. In ashort time
the hookers’ cab business is ahuge success.

Cf
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r But Toni doesn’t have
time to worry about her
personal troubles. The
taxi girls have just
about put their male
rivals out of business
and abunch of the boys
decide to kidnap Toni
and gang-bang her to
teach her alesson. John
and the taxi girls rush
to the rescue, and the
film winds up in awild
free-swinging melee as
seen below. Taxi Girls
is aJaacov Jaacovi
production from Superfilm.

The taxi business booms right
along. The girls are kept busy in

their back-seats and in motels
with everything from blow-jobs to

threesies, orgies and lesbian
love. However Toni's personal life

is fouled up. She doesn’t really
want to be ahooker; her hubby

(John Holmes) wants her to quit
but he can’t support her.
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marry her... Lovely Vicicy Ramirez, ex-vvife o(
the tamed jockey, will tell all In anew book that
reveals what goes on in the jockeys' rooms...
David Carradme's njte is never to do more than

one picture in ayear... We know of lour law¬
suits periding and four more in the works
against the big^iirculaiion National Enquirer.
They’re rough on Hollywood.

breakfast talk-show in 1980 as in the days of
early radio ... Side note: During the trial Lee
Marvin lost 15 pounds and Michele Triola
gained 10, arxl that’s an indication of how men
and women hand le s t ress , , . Cha r l es B ron¬

son’s price has sl^-rocketed to S2 million a
future, and the contract must specify that his
wile will be used in the film ... Alice Cooper
has signed for four seasons at the Hollywood
Bowl, and it will take amonth for all four years
10 be so ld ou t .
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r>>' i . ●A HIS BEST FRIENDS say John Denver is allergicto banks and keeps fhousands of dollars
with him and in his house—still tears the bubble
will burst ,, -There's much talk of building
movie studos in Tijuana with cheap labor and
near our border .,, Peggy Lee swears she
didn’t eat aIhing (or three days, got on the
scaie and found she has added three pounds.
What ametabolism that giri has! ... Shirley
Jones has ajeep, amoped and aRolls, and ihat
covers everything ... Ruth Buzzi is involved in
the planning of arestaurant just for birthdays,
anniversaries and holidays. Remember the
picture Holiday Inrf? It portrayed ahotel like that

Bob Hope bowed out of emceeing the
Oscars because of eye problems, and he has
to read cue cards when he performs .,. The
word is out that Connie Stevens did astrip at a
party at her house and caused asensation,
True. Connie? ... Gamblers Anonymous cured
George Raft of going into debt, and that should
make Frank Sinatra happy. He helped George
financially.

The only way Neil Simon would sign acon-
tracf with NBC specified he is to have complete

, . j ' ^ 4
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Bob Mitchum says he has retired for good; Cary Grant still
rates high as alover; Charles Bronson now getting $2
million per picture: Don Adams, Jack Klugman joining
Gamblers Anonymous: Michael Caine, Shikara splitting up.

A
\

Aobsrt Redford, shown tn The Great
Waldo Pepper, is not ahome-body.

control. No one is allowed to touch one word of

his rrraferial... Betty White is writing afunny
book which is more or less along inferview with
Alan Ludden... What in the devil oan the new
mov ie Godmofherbe abou t—a fema le ve rs ion

of The Godfather?... Mohammed Ali is tiring of
making movies. Don’t expect him to sign up for
any more. That ieaves him without aprofession
... Don Adams and Jack Klugman have also
contacted Gamblers Anonymous. Take all
these fellows out of gambling, and the Las
Vegas casinos will go broke ... Bel you
couldn't wail for it, but Deep Throaf is going to
be re-released again... How would you tike to
be married to Robert Bedford, girls? He says to
his wife, ”l'm going out lor awalk"—and he
returns twoweeks later.

Singing actress Poupee Soucar, tormerfy aLas
Vegas showgirl, is getting abig star buildup.

ex, Cary Grant. TTiey each consumed two
boxes of popcorn ... Flip Wilson has turned
down adozen ideas submitted to him by net¬
works for aseries. He's looking lor something
different. Out isn’t everyone? .,, Mary Tyler
Moore broke down in tears durir^ an interview
at the Polo Lounge, talking about her new
series. She just can’t get it rolling for high
ratings ... Telly Savalas got himself a
chauffeur because he's gol tickets piled up lor
parking and poor driving ... Chad Everett has
finally settled that paternity suit and tne baby is
three years old ,.. Monte Hall has bought a
home in Canada, where he came f rom
originally.

8urt Reynofds; Latest TV commercial shows
him sitting on toilet instead of ahorse.

by LEO GUILD
ow ABOUT that commercial tor subscrip¬
tion TV showing Burt Reynolds silling on

the john? Wnere is it all leading to? ... Bel you
can’t guess who gels the most scripts sub¬
mitted to her lor TV shows. It's not Farrah Faw¬
cett or Cheryl Ladd. It’s Nancy Walker, the not-
so-beautiful, not-so-young comedienne ... we
have it on good authority that Cary Grant in hrs
middle 70 sis still apotent force in the sack. He
attributes it to leading aclean life and having
c o n fi d e n c e . . . J i m G a r n e r I s b o t h e r e d w i t h

arthritis, even as you and 1... George C. Scott,

H
was aboy and had asex<hange operation...
Bob Mitchum now says it's definite that he
won’t make any more pictures—enough is
enough ... There was ameeting of restaurant
owners in Los Angeles and they passed a"No
Smoking" rule to go into effect next year ...
Hugh O'Brian is a^rt. He frequently lakes
new dales on weekends to Acapulco .. Oh,
how hard Ihe networks are trying fo figure out a
series lor Julie Andrews, but writers have a
clock... Johnny Carson is on the wagon— and
maybe that's why he gol all his confidence
back and is holding up NBC lor awhopping $5
million ayear for his next contract... Gabriel
Dell, formerly of The Bowery Boys, is playing
theater-in-tne-round and making aliving at it.

Well, we've had Star Wars and next up is
Moon Wars with all unknowns starring. They're
casting now out at Universal . .Beauti ful
Rosalind Mercier, makeup artist at Universal, is
saying no to all tne married stars who vow
they’re willing to dump their wives in order to

Sophia Loren and husband, producer Carfo
RonlL pictured shortly after marriage. The considine boys still check with Dad be¬fore picking ascript: John still rules the

family... Michael Caine and Shikara are apart,
with aparting of the ways due to be made
permanently in the near future ... Zsa Zsa was
wailing at Pips that jobs don’t come easily any
more. If she hocked her jewels she'd never
have to work again ... Want to know what
changes apicture from PG-rated to R-rated?
See pic herewith of Poupee Bocar,.. Sammy
Davis Jr. gets his biggest kicks from doing
voices for cartoons ... Lawrence Welk com¬
pleted aclean-up of his group and brought in
fresh blood. In his 70's Welk is as commanding
as ever... Ray Charles is looking for talent to
tour with him ,.. There’s aboard of managers
in the Malibu Colony who pass on whether or
not you can live there And brother, they are
tough! You have to be rich or famous or both
... Jimmy Carter has not been the friend some
other presidents have been to the movie in¬
dustry. Why not? Maybe the peanut sales are
poor in the loKiies ... Oscar contender Bruce
Dern got knocked down by abevy of girl fans
and was lugged off to the hospital for a
sprained back.

Mickey Rooney is pursuing his eighth-wife-to-
be, and already has the ring. He boug>ii it
wholesale ... Oscar-nominated Dyan Cannon
f o r o l d t i m e ' s s a k e w e n t t o a l a t e m o v i e w i t h h e r

HE SOPHIA LOREN marriage is shaky alter all
those years. She met someone on the

tour to promote her book. He’s aformer talk-
show host .Gina Lollobngida will promote a
concert in Rome and her star will be Canary
Cahn, composer-guitar-playet, agirl who once

T

Bob Hope, pictured in The Paleface with
Iron Eyes Cody, Is having eye trouble.

Nancy Walker, shown w/th Tim Conway, gels
more scripts in mail than Farrah does.

an expert on makeup as well as afine actor, got
his "animal" look lor Beauty and Ihe Beast
from aMuppeis character. .Robert Conrad,
playing afighter manew TV show, was once a
fighter and was knocked out several times .
How about Rock Hudson eating chopped
carrots and sawdust lor dessert! He's fighting
the weight syndrome
Ford was in New York talking ahalf-hour polh
lical commentary stmt on TV.

Jack Lord figures he’s flown to Hawaii and
back over 100 times since the start of his TV
show .. Wink MariirxJale will emcee anew

▶
.Ex-Presideni Gerry

}/

Gina LoUobrigidB (right) is promoSng aconcert for
her blonde friend Canary Cahn, who used to be aboy.

Gabriel Dell of The Bowery Boys
is doing 2heater-f'n-(heraund.

Bruce Dern, who battled an astronaut in
Silent Running, was mobbed by girl farts.

Connie Slevens; is if frue fhaf she did
astrip number at aparty at her house?

3 2
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Our special double feature in this issue consists of two lively
erotic romps, sexed-up takeoffs on popular TV series. They were
shot back-to-back by Alan Colberg for Valiant international Pic¬
tures—but the action is more like front-to-front. One Way at a
Time is the story of ahappy, horny household of two girls and
their divorced mother and the men and boys who flock around
them. Aubrey Nichols plays Ann the swinging divorcee. Michele
Moore and Lisa Loring are her teenage daughters, Julie and Bar¬
bara, Julie, the elder, knows what it’s all about, and eager Bar¬
bara is just about ready to find out as the picture opens.

3 4



Divorced for ten years
from her strait-laced

husband, Ann is merrily
making up for lost time.

At top left we see her
entertaining her wealthy

boss Herb (Jeremy Harden).
At left her tennis-pro

lover Helmut (John Holmes)
gives her afarewell

service before leaving on
atour. Below, Schneider

the apartment super (Jack
Wright) consoles her in
Helmut's absence. Ann
doesn't worry about her

two girls—she knows that
they can take care of

themselves. Right: Julie
and her girl friend Nancy
(Laurien Dominique) take

care of acouple of
college boys down in

the rumpus room.



«

Helmut isn’t there to
give her his super-service
but Ann just can't stay
away from the tennis
courts. Her girl friend
Yolanda (Susan Nero) goes
along to join her in
hitting afew, but balls
and rackets are quickly
forgotten when the girls
start to shed their

togs, and we’re treated
to amemorable sapphic
interlude. Ann’s two
daughters are likewise
busy on this summer day.
Julie and Barbara are
cruising around on their
mopeds when they meet
Julie's boyfriend Rocky
(Himself) Racoon down at
the drive-in. The three

go for aride in the park.
At asecluded spot the
girls pull Rocky’s clothes
off and before he knows
what's happening he’s
giving Julie and Barbara
asex education course-
maybe it's vice versa.
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The horny escapades sizzle on and on. In the climactic episode Julie and
Barbara are riding down an aliey on their mopeds when they are brushed
by aspeeding sportscar driven by ahandsome bearded young man
(Tony Bond) with asexy blonde (Jennifer Walker) beside him. The man
jumps out and runs to help the girls. “Hi, I’m John Holmes!’’ he tells
them, and they believe him. Inviting them to his hideaway, Tony
whooshes the car into aprivate garage and the orgy starts before they
can even get out of the car. Clothes are thrown off and Tony and his
friends are all over the two girls. That’s Barbara with Tony and Jennifer at
left, and above getting in position for the big scene. Alan Colberg was
assisted in production by his lovely wife Laurie. The title song One Way
at aTime by Freddie Redd is sung by Candida Royalle.
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H O T S U M M E R

The second part of our double bill, shot piggyback with the first by the Colberg
team, was originally entitled Three's Not Company and is abroad takeoff on the
TV show Three's Company, with considerably more sex than we see in prime
time. The casts of Hot Summer and One Way overlap—and you can say that
again. Jennifer V\/alker is Sissy, ablonde bombshell student nurse, who shares
the apartment rent with Janet (Michele Moore), aserious-minded college girl,
and Jack (Tony Bond), ahardworking paramedic. To get Jack into the building
the girls had to pretend he was afaggot, but that’s far from the case. The three
roommates between them fill all of each other’s sex needs. But when they get
behind by $1000 in rent and are threatened with eviction, their cozy threesome
isn’t enough. Janet services Stanley the landlord (Jeremy Harden) but
ceeds only in getting the rent bill cut in half. The three decide on adesperate
move. They’ll simply have to hustle—and sex is all they have to hustle with.

s u c -

A N A M E R I C A N F I L M
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So our hero and heroines go out to peddle their readily marketable flesh. They get action real fast. Jack runs
into awealthy socialite (Laurien Dominique) frorr> the Riviera, who invites him to her apartment to play
Mozart. They wind up playing alot more than Mozart, in amemorable sex scene that starts on the piano bench.
Blonde Sissy meets an eccentric playboy (Johnny Holmes) who thinks he’s Tarzan, He takes her to his private
hideaway, where he beats his chest and gives his jungle mating-cry as he screws her in aswing suspended ,
from the treetops. Janet picks up ayouth (Jeff Scott) who is tired of being amale virgin. She breaks him in.



Climaxing the triple hustle, Sissy lets herself be picked up by ateen¬
age girl (Lisa Loring, who actually has been out of her teens for
some time) who seems to be well-heeled and takes, her to an expen¬
sive pad. Sissy thinks it’s going to be apleasant lesbian interlude
which will be awelcome change after Tarzan. As the girls start to
take off their clothes, Lisa eyes Sissy’s bulging breasts and
remarks, “You’recute!"
the room with aresounding slap, jumps on her and pins her to the
floor. It turns out Sissy’s young customer is ateen-age S&M addict!
There ensues awild wrestling match that progresses to violent
sapphic lovemaking. With this, the three roommates wind up their
hustle and make their weary ways home. They’ve got the rent
money to pay off the bothersome landlord and they tell him to get
lost. Before climbing into bed with Jack, Sissy and Janet celebrate
by taking along hot shower together.

then, whammo—she knocks her across

4 7



FORiiaii fltiii seine
ranging from 57 to 137. The Cineplex thea¬
ters, located on two floors, show films in
their original languages from all over the
world. The operators of Cineplex say that
ticket lineups have been virtually eliminated
by using acomputerized vending machine
w h i c h i s s u e s t i c k e t s I n a d v a n c e f o r e a c h

performance of the day, with staggered
starting-times.

Noire. The big film fete is scheduled to open
with the showing of United Artists’ Hair
French novelist Francoise Sagan has been
named to preside over the festival jury.

The 15th annual MIP-TV Festival, world
mar t o f the TV indus t ry, wound up a t
Cannes shortly before the big film event.
Pointing up the growing international trend,
Universal Club Rete Italia of Milan, repre¬
senting 50 of the biggest independent chan¬
nels in Italy, spent more than S2 million in
TV program acquisitions, spread among the

Graas, managing director of Radio-Tele
Luxembourg, each country will now have
t o l a u n c h i t s o w n s a t e l l i t e . W e s t G e r ¬

many current ly has plans to launch i ts
TV-Sate in 1982, but France is studying a
proposal to lo in the Germans in a jo int
satel l i te system.

Richard Dreyfuss was named Best Actor for
The Goodbye Girl, for which he also won an
Oscar last year. Geraldine Page was chosen
Best Supporting Actress for Interiors, and
Christopher Reeves was voted Most Pronv
ising Newcomer for his title role in Super¬
m a n .

I
I

I

B v J U L E S G R I F F O N

Anthony Powell was honored for his cos¬
tume designs for Deaf/? on the Nile, and Joe
Alves for production design/art direction for
C l o s e E n c o u n t e r s o l t h e T h i r d K i n d . D a v i d

Rolfe won the Robert Flaherty Award for
documentaries for his Silent Witness. Star
Wa r s w o n t h e B e s t S o u n d t r a c k a w a r d a n d

the Anthony Asquith Award for best film
music by John Williams.

Bob Hope presented the Best Actress
award to Jane Fonda, and Sir Laurence Oli¬
vier the Best Film award to Fred Zlnneman,
director of Julia. Other guest presenters irv
eluded David Janssen, Chlorls Leachman
and Susan George, all of whom were doing
films In London at the time.

On the television side, the home product
won out. The serial Edward and Mrs. Simp¬
son, which has been purchased for U.S.
broadcasting, won three awards: Best
Drama SerlesfSerlal; Best Actor, Edward
Fox; Best Design, Allan Cameron and M^-
tyn Herbert. Francesca Annis was named
Best Actress for her role as Lillie Langtry in
the 13-part series Lillie, currently being
shown on PBS in America, and Pennies
From Heaven was chosen the Most Original
Program/Series.

LSEWHEBE on the festival scene, an
expanded Internat ional fi lm market

is being planned for the fourth annual
W o r l d F i l m F e s t i v a l t o b e h e l d I n M o n t r e -

E “ H U N T E R ” N O T F O R T O T S

Turning back to Europe, the Oscar-winning
The Deer Hunter finally opened in Paris late

I

Julia, Jane win top British Film Academy
Awards; The Deer Hunter restricted by Paris

censors; China buying U.S. movies.

■

R m s H A N D A m e r i c a n t a s t e s i n m o v i e s

are very much alike It would seem, on
the bxsis of this year's awards of the British
Academy of Film and TV Arts, which were
presented in London shortly before Holly¬
w o o d ’ s O s c a r w i n n e r s w e r e a n n o u n c e d .

Arherican films and their stars swept the
British awards. Jane Fonda, who won the
Oscar for Best Actress for her ro le in Com¬

ing Home, was honored in Britain for her
previous performance in Julia, which was
not released there until last year. Julia won
atotal of four awards, to dominate th is

year’s ceremonies presided over by Prin¬
cess Anne and hosted by Michael York at
Wembley Conference Center. Julia was
voted Best Picture, and also won citations
for screenwriter Alvin Sargent and cinema¬
tographer Douglas Slocombe. Last year
Vanessa Redgrave and Jason Robards won
Oscars for their Best Supporting roles in
Julia, released in the U.S. in 1977.

Midnight Express was second in the Brit¬
ish awards with three trophies, which went
to director Alan Parker, editor Gerry Ham-
bling and supporting actor John Hurt,

B The United Artists film Hair, based on the hit musical show, was the opening film
shown at the Cannes Film Festival in May. The scene above Is in Central Park.

P a r i s i a n s c a n s e e R o b e r t D e . N i r o i n T h e

Deer Hunter—if they’re over 13.

U.S., Holland, Britain and Canada Most of
the purchases were series such as NBC’s
The Man From Atlantis, which UVC presi¬
dent Renate Cepparo said will be dubbed in
both Italian and Arabic.

In other massive TV purchases at
Cannes. Japanese TV, astate monopoly,
reached three separate sales agreements
totaling over $2 million with Trans World In¬
ternational, covering sports events to be
held in the U.S. and Britain during 1979^.
Included were the rights to broadcast the
National Football League championships,
the U.S. Open golf championships, and the
Wimbledon tennis title matches. Japanese
TV will also carry the Super Bowl and Pro

al August 30th to September 9th, accord¬
ing to Serge Losique, founder and direc¬
tor of the Canadian event. This wi l l be
the second year that the Montreal festi¬
val will be competitive, with awards to in¬
clude the Grand Prix of the Americans,
Best Actor and Actress and two jury
prizes for feature films, and the Montreal
Grand Prix and ajury prize for the best
t w o s h o r t fi l m s .

Losique said that about 75 films will
be shown at the event, in addition to “a
very huge film market.” Four cinema
houses will be used for the market,
which will be separate from the festival
itself. "There is aneed in North America
for amajor film market,” Losique said,
"and Montreal is the perfect place for
this because of its cultural background
and its ties with both Europe and North
A m e r i c a . "

Evidently there will be some overlapping
between the Montreal event and the fourth
annual Festival of Festivals, scheduled lor
September 6-15 in Toronto. Last year there
was some public friction between directors
o f t h e r i v a l e v e n t s , o v e r s u c h m a t t e r s a s

films not beeng shipped to one or the other
festival on time. William Marshall, president
and director-general of the Toronto festival,
said aTrade Forum consisting of six work¬
shops focusing on the business of film-
making has been added to the schedule.

In anticipation of the festival, the world’s
largest cinema theater complex opened
recently in Toronto, with 18 individual thea¬
ters in the Eaton Center featuring rear-pro¬
jection equipment, with seating capacities

i n M a r c h . C h i l d r e n u n d e r 1 3 a r e n o t a d ¬

mitted, and the government censors have
ruled that all ads must carry the warning:
"Three scenes of adeath game could be
hard for non-adult sensitivities or fragile
n a t u r e s . ” F r e n c h c i n e m a c r i t i c s c o m m e n t e d

that the censors were being abi t hard-
nosed, since many movies depicting ex¬
treme cruelty and brutality are shown
without any restrictions or cautions at all.

American films are riding high in London.
Following its royal premiere at the Odeon
Leicester Square in April. Calilornia Suite
took in $77,350 in its first week, setting a
new year's high at the theater and establish¬
ing it as Number One of the Top 10 of the
L o n d o n b o x - o f fi c e . T h e D e e r H u n t e r w a s
second with anet of $53,000, The Boys
From Brazil third with atake of $44,450, and
Invasion ol the Body Snatchers fourth with
anet o f $37,642

EMI ’s mu l t l -m l l l lon-do l la r fi lm S.O.S.
Titanic wound up two months of studio film¬
ing in London and the company moved to
the Isle of Man for location shooting. The
cast is headed by David Janssen. Cloris
Leachman and David Warner. Executive pro¬
ducers are Roger Gimbel and William S. Gil¬
m o r e .

Derek Jarman’s film of The Tempest has
completed location shooting at Stoneleigh
Abbey in Warwickshire. Don Boyd Is execu¬
tive producer. Another Boyd production.
Hussy, starring Helen Nirren and John Shay
and directed by Matthew Chapman, started
filming on locations in London and Norfolk.
Busy Don Boyd i s a l so i nvo l ved w i t h

turn to page 74

C A N N E S F E S T I VA L

The Cannes Film Festival is just about to
open as we go to press, with three Ameri¬
can films announced for competition: The
China Syndrome from Columbia Pictures,
Days of Heaven tor Paramount, and Norma
Flae, 20th Century-Fox. French entries are
The Bronte Sisters, La Drolesse, and Serie

Bowl f oo tba l l games .
An official delegation from the Peo¬

ple’s Republic of China, which had been
expected to attend the MIP-TV Festival,
failed to show up.The Chinese govern¬
ment sent word that the delegates were
loo busy with China's "rapidy expanding
TV industry" to lake time off. Two ob
s e r v e r s

bassy in Paris. The word is that the Chi
are anxious to purchase documen

)i

attended from the Chinese Em

A n e s e

taries, cartoons and science programs
They have already bought afictionalized
animal film from the Japanese.

It was learned at Cannes that plans for
launching amulti-antenna broadcast sat¬
ellite to serve all of Europe with TV sig¬
nals have been canceled, due to techni¬
cal problems of launching plus disputes

frequency allocations by Europe’so v e r

governing broadcast union, Europeene
de Radiodiffusion. According to Gustave

Oscar winner Jane Fonda was honored by the
British Academy for her role as Lill ian Heilman. The British award for Best Actor wertf to Richard Dreyfuss. pictured here

with Marsha Mason in the Neil Simon film The Goodbye Girl.
4 8 4 9
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Marc Aurelio, wrote some radio plays,
and worked as agag-writer for the
comedian Macar io .

By his own account the young Fellini
had anumber of love affairs, frequently
with the landladies of his rented rooms.
In the course of his radio work he met
Giulietta Masina, abeautiful and gifted
radio actress, and they were married in
Rome in 1943, In 1944 they had ason,
who died in infancy. Unlike many of
the wild and homy creatures of his
exuberant imagination, Fellini today is
still married to the same gorgeous,
pixieish wife, who starred in his Giulietta
of the Spirits and other films.

With the end of the war and the
coming of the American occupation
forces, Fellini was inspired to open a
"Funny Face Shop” where he drew
caricatures and portrait sketches of the
soldiers and their girlfriends. Through
his wife he began to meet movie
people, and soon was writing gags and
short scripts for the frantic production
requirements of Italy’s blossoming post¬
war film industry. He met Aldo Fabrizi,
a c o m e d i a n w h o w a n t e d t o m a k e
movies, and wrote asuccessful script for
him. Through Fabrizi he met Roberto
Rossellini, who spotted the young
Fellini’s unique talents and made him
his assistant on Open City (Rorna, citla
aperta), which won worldwide acclaim
in 1945 for its smashingly new brand of
stark realism.

has been red—real in the sense tht our
erotic fantasies may actually be more
real to us than our outward sex l ives.

sex film. The Bici/cle Thief and other
top-quality movies that came from
overseas in the late 1940’s and early
50’s were similarly exploited. This tech¬
nique gave asorely-needed shot in the
rump to waning U.S. box-office
receipts. But it was not until Federico
Fellini’s first really great film, La Dolce
Vita (The Sweet Life) came along in
1960 that aforeign movie really hit the
American public with blockbuster
impact.

Ironically, while audiences flocked
and queued up to see the latest “dirty”
picture from Italy, La Dolce Vita was
not actually asexy movie, but rather an
erotic statement in the deeper sense. In
his classic film, which Fellini directed
from an original script written by himself
and several collaborators, the Italian
cartoonist and side-show artist turned
cinema-wizard explored wjth consum¬
mate artistic sensibility the frequently
unbridgeable gap that may lie between
aman’s inner sexuaiity and the frenetic
worid around him. Fellini’s protagonist,
Marceiio, acted superbly by Marcello
Mastroianni, was an intelligent, sensi¬
tive, talented journalist constantly
searching for meaningful sexual and/or
in te l lec tua l invo lvement wi th o ther
people in the world around him, but
frustrated again and again.

were on the point of censoring and
banning La Strada on this basis, but Fel¬
lini saved his film by appealing to his
friend Cardinal Siri of Genoa, and the
Church prevailed over the State. Fellini
won his second Oscar for best foreign
film in 1957 for his Nights of Cabitia (Le
Notti di Cabiria) in which Giulietta
aaned in the title role of Cabiria.

All of Fellini’s films were—and still
are—characterized by grotesque,
bizarre imagery and far-out symbolism.

TS QUITE TRUE that from the very
beginnings of the cinema early in
this century, European film¬
makers have generally been

more liberal, daring and sophisticated in
dealing with human sexuality than have
their American counterparts, who for a

I
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through aseries of sexual
adventures, but none of
them are satisfying or even

meaningful in any lasting way. He has a
brief affair with the exotically beautiful
Anouk Aimee, but he cannot satisfy her
nymphomania, even when they make
love in the room of aprostitute. His
escapade with Anouk causes his flighty
rrijstress, played by Yvonne Fumeaux,
to attempt suicide. Marcello manages to
get away from both of them and enjoys
abrief fling with abeautiful blonde
American movie star, played by Anita
Ekberg, but the morning after finds him
as lonely as ever, still vainly seeking
what Fellini is evidently trying to tell us it
is impossible to find in life. He finally
resigns himself to indulging in sex as a
sort of mechanical exercise.

Thus, while it did not depict
tion explicitly. La 'Dolce Vita
deep-probing, incisive commentary on
the sexual element in today’s world,
specifically in the prosperous, free¬
wheeling milieu of Rome adecade
so after World War II, La Dolce Vita
was condemned by blue-nosed
here and there, but it won most of its le¬
gal battles, and Arnerican audiences by
and large recognized it for what it was:
the first great international classic of the
cinema ar t .

F ROM THAT point, Fellini’s
career went up and up. He
wrote screenplays and
worked as assistant to several

top directors. His first film as adirector
in his own right was Luci del Varieta
(Variety LightsJ, which he and Alberta
Lattuada co-produced and directed
from their own script in 1950. Three
years later Fellini won his first major
prize as afilmmaker, the Silver Lion of
Venice, for his powerful /Vitelloni (The
Layabouts/

He firs t became known to Amer ican
audiences with his La Strada (The
Street/ auniquely original and memor¬
able tour de force which won the Grand
Prize at Venice in 1954 and, on its
American release, an Oscar as the best
foreign film of 1956.

Produced by Carlo Ponti and Dino
De Laurentiis, starring Anthony Quinn
as aclown and Fellini’s wife Giulietta,
an extraordinarily gifted actress, as the
clown’s naive assistant. La Strada was
ranked extremely high by most critics—
although there were some of Fellini’s
rivals in the neo-realist movement who
protested that the “sordidness” of the
film smilieu might give foreign audi¬
ences the mistaken idea that such
sordidness was typical of the lower
classes in Italy.

The Italian government authorities
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amply loaded with sex, although it is
not explicitly portrayed in every
anatomical detail, as it is in our X-rated
flicks of today; nor is it ever deliberately
inserted just for the sake of ̂nsation or
of box-office appeal. Fellini’s genius in
the handling of sex-on-the-saeen is
that no matter how bizarre or out
rageous or fantastic it may be, it comes
naturally into the story he is telling; it is
an integral part of the slice of life he is
doing his best to portray as he sees it
with his uniquely-oriented, clown-and-
comics-educated vision.

Fellini’s films are full of prostitutes,
pimps, transvestites, monsters, carica¬
tures of deformed and deviant sexual¬
ity, yet his depiction of sex is and always

long time were forced to work under
the unnatural and frequently comical
restraints of the Production Code,
which is now long dead and buried.

Thus the foreign film in the mid¬
decades of the century became
synonymous with sexy or "dirty”
movies, and American entrepreneurs
were quick to exploit just about any
French or Italian “art film" that
along, with publicity hinting or openly
stating that it was the sexiest thing yet to
come from overseas.

Joseph Levine grabbed up the
American distribution rights to Rossel¬
lini’s fine realistic film Open City, and he
made amint by exploiting it with the
leering implication that it was adaring
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The prestigious critic Andrew Sairis
wrote in 1967: “It could be argued that
in ...social impact, La Dolce Vita is
the most important film ever made.”
One way or another, FeDini’s master¬
piece had astunning influence on film-
making in both Europe and America—
an influence that is still plainly apparent.
Lester Keyser, writing in Sexualify in
the Movies (1967), states that La Dolce
Vita, in launching the so-called “Swing¬
ing Sixties,” actually revolutionaed the
modem cinema, “forcing films around
the world to deal with adult themes in a
serious manner,” Thus it can be said
that La Dolce Vita, with its serious and
deep-ranging treatment of human sex¬
uality as Federico Fellini saw it, actually
paved the way for early abandonment
of the outworn Production Code, and
for today’s sexually liberated X-and-R-
rated movies.

life, to his thoughts and feelings. All he
did was hop in and out of bed with one
woman after anotheri”

Allen, a20-year-old brunette secretary
living in Shelbyvillc, Indiana, who stood
6-feet-8 and weighed 528 pounds. The
redoubtable Miss Allen, described in
Italian press releases as apleasant
young woman “of placid temper¬
ament," was flown to Rome for the
shooting of her literally earth-shaking
s c e n e .

In her circus act she challenges any
man from the audience to pit his
strength against hers. Casonova, visit¬
ing London, accepts her challenge and
is pinned down by her mountainous
body, to his intense humiliation. This, a
Fellini spokesman explained, was the
filmmaker's way of showing “the
supremacy of women over men.”

Bill Bolster's capsule listings of porno lilms
have been running in these pages lor more
than four years now. Some of the movies in
the following list already have been reported
upon elsewhere In our pages; this is in most
cases the first time they have made Bill's
list According to Bill and his nationwide
network of correspondents, all the following
are currently, or were recently, playing
somewhere in the U.S. It’s possible that
s o m e a r e o l d fl i c k s r e - r e l e a s e d u n d e r n e w
t i t l e s .

As all our readers should know by now,
the number of X's after the title indicates
the degree of erotic content: XXX means
hard-core: XX means simulated sex; X
means soft-core with some nudity and
some erotic content The number of stars
indicates the overall erotic quality of the
movie in the reviewer's judgment.

A F I L M W O R L D F E A T U R E

EVERTHELESS after some
.inner turmoil, Fellini man¬
aged to make another great
film. As his protagonist,

after considerable searching, he chose
an unlikely leading man: Donald
Sutherland, who doesn’t look much like
aVenetian libertine, and who, in fact,
looks like an impassive, emotionless
zombie with his heavy makeup which
partially rebuilt his face.

But despite handicaps and produc¬
tion problems, Fellini managed to turn
out afilm which, if it didn’t quite rank

N
CROTIC Fi lm
CHCCK LIST

A L L - A M E R I C A N H U S T L E R

American. West Coast, 1979. Prodydir. by
W.L Klieger. Stars Tracy Scott, Paula
Mason, Frank Rodes, Greg Taylor. "Heroin
injection and wrist-slashing aren’t my brand
of eroticism," says Richard V. Grant.

Even though Fellini says his
films are no longer based

on his own life, it’s evident
in Casanova that his creative

imagination is still linked
inescapably with his bizarre
private sex fantasies which
he translates surrealistically.

X X X / N G

ELLINI’S volcanic creativity
was not at all set back by the
fact that Cosartoua didn’t
exac t l y meet w i th the

smashing worlduride box-office success
that had been predicted. He planned to
go into aco-venture with Ingmar Berg¬
man, and when this fell through due to
Bergman's health, Fellini finally agreed
to make an epic saeen version of Mil¬
ton’s Paradise Lost for Paris-based
British producer Oliver Unger.

“He told me he had adream about
the Garden of Eden,” Unger solemnly
told reporters, “and he interpreted this
as asign from God that he should make
this film for me.” Adam and Eve would
be shown in complete frontal nudity,
cavorting in the garden, Unger con¬
fided. Plans for Paradise Lost got as far
as preliminary casting before it was
abandoned.

At last reports, the undaunted Fellini
was forging right ahead with his newest
project. Q'ty of Women, which started
shooting at Rome’s Cinecitta last
February after more than ayear of
hassles and near-cancellation over
financing, casting and other matters.
Originally announced to be bankrolled
by Bob (Penthouse) Guccione, Qty
finally got under way as acoproduction
by Yves Gasser of Action Rims, Paris,
Franco Rossellini of Viva International,
Rome, Pegase Films of Geneva, and
Gaumont of Paris. City of Women is a
story of the interplay between dream
and reality. Fellini and Bernardino Zap-
poni collaborated on the screenplay.
Onginally Dustin Hoffman was sought
as the star, but it’s finally being shot with
Fellini’s trusty veteran of the erotic fKcks,
Marcello Mastroianni, in the role of an
Italian playboy who has bizarre fantasies
(what else?) about women.

F
F

ELUNi MADE several remark¬
able films, stamped with his
indelible trademark of sex¬
uality, in the years immedi¬

ately following La Dolce Vita. Notable
were his 8Vz (meaning the “8Vzth”
movie he had made), once again
starring Marcello Mastroianni in arole
modeled on Fellini’s own life, including
his youthful sex experiences, romances
and far-out fantasies; and Guilietta degli
Spiriti (Juliet of the Spirits), starring Fel¬
lini’s wife in adelicate, evocative tede
based on their life together—depicting
the beautiful Giulietta as he saw her
through the eyes of love.

With these and afew other films, Fel¬
lini wound up what might be called his
"autobiographical” period, and ceased
drawing on his own life and fancies,
sexual and otherwise, for cinema
material. His first venture into the big
world outside of his own mind—albeit
seen as usual with his particular kinky
brand of vision—was Fellini’s Satyricon,
released in 1969. Satyricon was
followed by /Clowns (The Clowns)
(1970), in which Fellini again displayed
his mastery of sideshow caricature as a
vehicle for intricate symbolism. -Then
there were Fellini's Roma (1971) and
Amarcord, the latter winning the film¬
maker still another Oscar as best foreign
film in 1975.

The year 1977 saw the release of
Fellini’s much-baiiyhooed blockbuster,
Casanova, the director’s own peculiar
and fascinating interpretation of the life
and romances of the 18th-Century
Venetian rake. Fellini made Cosanovo
at the insistence of producer Dino De
Laurentils: he said later that he hadn’t
realized what he was getting into. “I
signed the contract without resizing
that there was nothing in Casanova’s
Memoirs to give aclue to the man’s real

A N N A O B S E S S E D X X X / *

American. East Coast, 1977. Prod, by The
Strangers; dir. by Mart in &Marl in. Stars
Constance Money, John Leslie, Annette
H a v e n . S u s a n M c B a i n , J a m i e Q l l l l s .
"Psycho-type drama with mult iple flash¬
backs and d ream sequences , " repo r t s
Richard V, Grant, "The film is really con¬
fused because Susan McBain (the secre¬
tary) resembles Constance Money (the
wife). One of the women Is arape victim, but
the screen is too dark and fast to tel l which.

Subsequen t f oo tage i nd i ca tes each o f
them as the victim. Possibly the director
d i d n ' t k n o w e i t h e r. "

with La Dolce Vita, at least ottered a
serious and eloquent commentary on
the compulsive mechanical, emotion¬
less sex on which Casanova, as Fellini
saw him, was hooked to an extent
reminiscent of Mastroianni's sad situ¬
ation in La Dolce Vita. There’s sex in
Cosonoiio, all right, but it isn’t the kind
that normally appeals to the patrons of
X-rated movies. There’s ahectic scene
wnth Casanova engaging in acontest to
out-screw another man on abet; in an¬
other, the aging anti-hero fucks a
mechanical dol l .

Although Fellini avowedly had long-
since given up his "autobiographical”
filmmaking, it was evident in Casanova
that the Italian filmmaker ’s creative
imagination remained inescapably
linked with his private sex fantasies.
There was one scene at acircus in Eng¬
land where Suther land takes on a
huge, monstrously fat woman wrestler
attended by acouple of dwarfs. This
image of the fat woman as asymbol of
opulent flesh recurs again and again in
Fellini's films—and he himself said that
it is based on his memories of afat pros¬
titute, La Saraghina, whom he remem¬
bers from his boyhood in Rimini.

For his muscular giantess in Casa¬
nova, Fellini spent some time hunting
for the largest young woman available.
He advertised all over the world. He
finally found her in the person of Sandy

Constance Money plays arelaxed rape
victim in psych film Anna Obsessed.

BEACH HOUSE XXX/0

American. East Coast. 1979. DF Enter¬
prises. Written/produced/directed by Robert
W. Norman, Stars Beth Anna, Tony (Hook)
Perez, Wade Nichols, C.J. Laing, Pat
Sebring, Bree Anthony, Jennifer Jordan
(Sarah Nicholson), Jean Rexler, Richard
Bella, Jenny Baxter,. Crystal Synk, Paula
Reis (Paula Morton)—(And "Singing Jenny"
is in one brief scene.) "A lesbian needs a
good luck and she'll turn straight. Such is
the theme of what little footage wasn't□
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stolen from other films, mostly from Holly."
reports our eagle^yed reviewer Richard V.
Grant. “It Is general knowledge that Jennifer
Jordan and Sara Nicholson are the same
actress, but they are not Patty Hearst,
despite appearances."

GIFT OP LOVE

American, West Coast, 1979. Vividcolor
Production. Stars Marl Lewis, Sue Collins,
Bob Mathews. "Wi fe g ives hubby ag i r l
friend for their anniversary." (Richard V.
Grar]l)

x x x r aD I A R Y O F A B E D

American, 1979. ABrass release. Writ/dir,
by L. Wilson. Stars Ass Pumpin, Rod
Shortened, Sandy Penny. Richard V. Grant
thinks it's aWest Coast production. "A bed
relates its memories." The credits are the
kind of thing that we believe cheapens a
movie, and are agiveaway that the people
making it think it’s apiece of junk.

X X X / *
BEAUTIFUL YOUNG

T E A C H E R
Adelicious 36*23-35 spireads wide for
you . Exc i t i ng sexy co l o r oho tos . o l us
perso““' —  — *
p l e t e sets $5.00. Lingerie available.

K I M M Y
Box 115, Brookfield, IL 60513

B I Z A R R E S E X X X X / N G

American, West Coast, 1978? "Obscure
plot about call girls. Features heroin Injec¬
tion and abloody suicide." (Richard V.
Grant)

G L A D Y S A N D H E R
A L L - G I R L B A N D

American. East Coast, 1979. Stars Terri
Hall. 'Two pom studs on the lam go in drag
to hide out with an all-gld band," reports
R i c h a r d V. G r a n t o n t h i s S o m e L i k e I t H o t

ripoff. "Gladys (Terri Hall) finds them out
and blackmails them into an orgy where
they literally fuck the shit out of her.

X X X / 0

D O M I N AT I O N B L U E

American, West Coast, 1979. Short BSD
movie with the sort of thing domination
fans dig; but if you aren't into that ... ho-
h u m .

X X X / 0 JAPANESE GIRLS
B O U N D I N W E D L O C K

American, West Coast, 1979. Short B&D
flick with adumb "plot" but lots of B&D.

X X X / 0 h a v e b e e n t r a i n e d f r o m c h i l d h o o d i n t h e a r t
pt pleasing men. Make wonderful wives. We
have 100's of attractive, sincere Japanese
Airis at ladies listed. Want men of all ages

f r i en^M^ , l ove , mamage . Rush on l y
$2.00 for real photos, descriptions, full de¬
tails, names, application, etc.

J A P A N I N T E R N A T I O N A L
CameMan Bay, Cal i f 95711

Sharon Mitchell is girl raoisi in Joy.
P O B 1 5 ^ 2 5

virgin when they married but aseries of
flashbacks disproves that ... and shows
that he was avirgin! Fairly good production
values. Good bridal-shower-becomes-orgy
scene." (Ga/ySummersj

A D U L T S O M . Y — B O O K S
Unusual &bizarre adult books, magazines,
photos, films! (MALE &FEMALE!) Latest im¬
ports! Fabulous new sex catalog —(explicit
photos)! Plus large bargain book cataloo, excit¬
ing brochures, groovy samples! RUSH 50<
handling (AIR MAIL SI). State age.
CLIFTON'S. B0XIO68A-23 .Saugus,.Cal. 91351

D u f c fi T r e a t I s a l l a b o u t t w o A m e t i c a t t
s t u d s w h o b l o w t h e i r w a d s I n H o l l a n d .t

H O T C O O K I E S X X X / * * *

American, East Coast, 1977. Bloomer
.Prod. Stars Serena, Isolde Jenson, Lenore.
Anna, Marie, Abigail Clayton, Joe Nacivera
"A personal ad leads our hero through a
bookstore to asex sorceress (Serena), who
turns paintings into real life and/or vice-
versa." reports Richard V. Grant.

E V I L P L E A S U R E S X X X / * *

American. West Coast. 1979? Harry
Harper Prod. Richard V, Grant says he
thinks he recognized Tylor Horne and Mary
Rexrolh, the daughter of the Beal poet, Ken¬
neth Rexroth. "A priest is Into streaking,
confessional seductions, and sodomizing a
nun." In an additional note Dick says:
"Except for this film, Fireworks Woman,
and Deliance, all the anti-clerical films are
made by either the Mitchell Brothers or
Lassie Braun. Ithink the priest in Evil
Pleasures played apriest in aLassie Braun
loop."

*SWINGERS HOT LINE «
^NamM anfl phorva numpara of Swinging Girla, *
4^uva aCouplH in youi araa anxioua to m«al vou. 4

S I N C E 1 9 6 6
^ F R E E S E R V I C E

^CALL TOLL FREE 1-901-458-6593 ^
JIF NO ANSWER CAL 1.800-238-575B “
4 4 4 4 4 4 4 4 F 4 4 4 4 4 4 4 - 4 4 *

4
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I MIMPHIt. TN »ta 9p . o . a o x a n
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O v e r T h e P h o n e

FORMAL FAWCETT, A
Amer i can , Wes t Coas t , 1978 . E than

Marks Prod., dir. by Fred Lincoln. Stars
Norma Gene, Tina Austin, Laurie Blue,
Nancy Hoffman, Desiree, Norma Bloom,
Rocky Rhodes, John Toiand. "Charlie Is a
Hollywood agent who gets all the best jobs
tor his girls,” reports Richard V. Grant. "F^
dictabie and boring. Star looks alittle like
Farrah Fawcett and alot like ajunkie."

X X X / 0 East Coaster Terri Hall is the star
of Gladys And Her All-girl Band.

Messy." Grant adds: "This particular scene
starts out with both pricks in Terri scunt
before the more conventional sandwich
scene. Terri did the same bit in Honeypie."

X X X / *

American. East Coast, early 1970’s. Stars
Andrea True. "Several kit flyers get their
strings tangled up so (naturally) they go to

apartment for areal tangle.” says
Richard V. Grant.

There's lots otlumping backstage action in Chorus Call, which spotlights the sexy side.

C H O R U S C A L L

American, East Coast, 1979. Stars Kay
Parker, Darby L loyd Raines, Beth Ann,
Susan London, "Excellently made story of
how girls get into show biz—legit theater,
anyway—through sex , " repor ts Char ley
G r e e n e . “ I t ’ s a t a k e o f f o n C h o r u s L i n e d o n e

by the same people who made Seven into
Snowy. "

X X X / * * * D O U B L E E X P O S U R E

OF HOLLY, THE
American. East Coast, 1977. Scope

Pictures release. Prod: Roan O'Casey, Stars
Catherine Earnshaw, Terri Hall, Jamie Gitlis.
Bree Anthony, Annie Sprinkles. Bobby
Astry, Don Peterson, Roan O'Casey, Nancy
Dare, Paula Morion. "Bugging, blackmail,
drugs, violence and sex," reports Richard V.
Grant. "There was enough of the last to earn
It astar. When the film rapidly alternates be¬
tween hard-core and murder, Iam left cold."

Call our sexy ladtes,
or have them call you

BOTH wa)/s will satisfy you

X X X / *

GO FLY AKITE C A L L N O W
1 - 6 1 8 - 3 4 5 - 8 5 5 0
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John Holmes stars in Lusty Princess.C O M I N G T H R U T H E W I N D O W

American, East Coast, no credits (1979?).
Richard V. Grant , our demon reviewer,
recognized Arlana Blue, Michelle Magazine,
Jason Russell . "Voyeur uses binoculars.
Neighbors all enjoy being watched, so they
visit him to party and use the binoculars
themselves. Every one of them just happens
to also be avoyeur." (Note: There was a
Carol Connors film afew years ago with the
same title.)

X X X / 0
X X X / *

1979. Stars Susan McBain,
Alexandra Gloria Leonard. Sharon Mitchell.
Adevilish spirit helps nymphomaniacs work
out their lusts. The plot's abig nothing but
there is alot of sex. Well-photographed.
One wild scene: Fanny Wolfe puts an eight-
ball up her crotch, then gets balled on a
pool table by bikers.

H E AT WAV E
J O Y X X X / * * * *

American. East Coast, 1978, Produced by
Derek Davidson. Directed by Harley Mans¬
field. Stars Sharon Mitchell, Richard Bolla,
Gloria Leonard, Jack Teague, "Terrific film!
Rape, brutality, teasing, sex-sex-sex!"
reports Gary Summers. "Sharon Mitchell
teases aguy, does not ball him, but gets
raped by others—and it turns her on to the

A m e r i c a n ,

DUTCH TREAT

Netherlands, 1979. Written/prod/dir, by
Naured Reef. Stars Carrah Major-Minor
Lucy Duval. Christy Kluiver, Roger Caine,
Zebedy Colt. "Two race-track winners,
Caine and Colt, shoot their wads—r
and sperm—in Amsterdam. Carrah Major-
Minor Is supposed to look like Farrah Faw¬
cett and she does—a little. They might as
well have called the hotel girl aKate Jack-
son look-alike." (Richard V. Grant)

X X X / *

O M N I B U S
SUPER COLLECTION -10 TEARS OF
THE BEST DIRTY STORIES, JOKES,
CARTOONS AND LIMERICKS IN ONE
V O L U M E E D I T I O N .

SEND *1 TO: SP CO.
P.O. Be< 69804, LOS ANGELES, CALIF. 90069

m o n e y

X X X I *

East Coast, 1979. Stars
Samantha Fox, David Morris, Joey Civera,
Karen Havens. “Man thinks his wife was a

extent she goes around raping men! Well-
cast, realistic. Afinely-made porn flick!
Sharon Mitchell seemed to be really
knocked around in the rape scene."

HERE COMES THEBRIDE
D A U G H T E R S O F D I S C I P L I N E

American, West Coast, 1979. Short BSD
flick that is good for those what dig it.

X X X / 0 A m e r i c a n ,

Busy newcomer Desiree Cousteau has
alively role In AFormal Fawcett.

5 6
5 7



Grant, "Cute idea spoiled by lack of en¬
t h u s i a s m . "

as the robot. "Sex on roller skates is anovel
gimmick. The rest of the film is aZPG (Zero
Population Growth) science-fiction plot, but
it is witty and there is plenty of hot sex." Mr,
Grant adds anote that the next day he saw
II Happened in Hollywood with Felicity
Split, who had supposedly dropped out of
sight, but he believes she is Susan McBain.

ferences between her and Lynn Stevens are:
hair color, eyebrow makeup, and evidence
of skin-grafting on one leg.” What about
that, Annette?

Jose Romanz, Marc Stevens, C.V. Laing,
Helen Madagan, John Ashton. "No credits
on the screen," reports our eagle-eyed
reviewer Richard V. Grant, who lakes notes
in the dark. "Two fugitives drop in on a
lesbian cult: they are seduced along with a
robbery victim and acop, who becomes an
S&M victim. (Same two robbers from Gladys
and her All-Girl Band.)"

NIGHTBIRD.THE XXX/Hr Hr

American, East Coast, 1979. Prod, by
Robert Michaels; Written/dir. by Felix
Daniels. Stars Misty Winter, Marsha
Valentino, Marlene Willoughby, Frances
Mark. Eric Head, Christa Duncan, Bill Smith,
Lou Falco, Beth Anna, David Morris, Lou
Smith, Roger Caine. "Another disco film
that wanders from one dismal scene to
another," reports Richard V. Grant. "Yet the
sex is hot sometimes, and abar gets blown
to bits to break the tedium."

V E R O N I C A ' S K I S S XXX/Hr

American, East Coast, 1979. Big Apple
Production, directed by Bruce Wilson. Stars
Joanne Barker. Hannah Blake, Bill Roberts,r t - t ;

S A V A G E S E XA X X X i O

American, West Coast, 1979. Stars Tony
Naciverra. "A fun rape-and-bondage film,"
reports Richard V. Grant. Atiny golden amulet that possesses

super-erof/c potency Is the real star
ot Sensual Encounters ol Every Kind.
Bight; Lesilie Bovee preps foraclion.

t «

PLEASURE IS OUR BUSINESS

A m e r i c a n , 1 9 7 2 ? R i c h a r d V. G r a n t
repo r t s :
Democrats. TTie redhead from The Perfect
Position was in this one. She looks like a
younger Candy Samples but without the big
b o o b s . "

X X X / 0

SENSUAL ENCOUNTERS
O F E V E RY K I N D

American. East Coast, 1979. Prod: Harold
Lime. Dir Ramsey Carson, Stars Serena,
Lesilie Bovee, John Leslie, Samantha,
Dorothy LeMay, Georgina Spelvin, Turk
Lyon. "The story of an amulet with magical
powers. Alot of vignettes connected only
by the gimmick, and they take place in
d i f fe ren t spo ts , such as as team-room,
which is the location of the best sex scene
in this otherwise boring film.” (Gary
Summers)

Four party-girls and three X X X / 0

i R E V E N G E O N T H E
R O P E M A S T E R S

American. West Coast, 1979. Astandard
theme in B&D films is table-turning. Once
one side has been tied, whipped, fucked
and made to perform or endure certain acts,
then the game is to turn the thing around
and "get" those who previously dominated
the scene. This is one ot those stories.

I

r XXX/Hr

H o t C o o k i e s I s a b o u t a s e x s o r c e r e s s

who turns pictures Into real life.

U U R A ' S D E S I R E S XXX/Hr

German, 1979. Stars Siegrun Theil.
"Beautiful women, excellent photography.
Plot is mostly flashback, dubbing into
English only so-so, but awell-made flick."
(Mark Parker)

XXX/Hr

American, East Coast, 1979. Stars C.J.
Laing, Peter Locke, Grover Griffith, Angel
Barret, Candy Love, Lefty Cooper, Jamie
Gillis, Gwyen Starr. Richard V, Grant—who
knows all—says that Gwyen Starr is just
another name for C.J. Laing. His report:
"The Death Angel (Griffith) visits Uing and
Gillis. They try to change his mind with sex
stories, (After all. It worked for
Scheherazade.) Mostly vignettes, but fairly
good."

S E X T E E N

XXX/* Hr Hr

American. East Coast, 1979. (Sometimes
shown as Pushed to the Edge). MSW
Productions. Prod/dir. Carter Stevens. Stars
Robert Random (John Ashton), Yolanda
Sevalas, Susan McBain, Terri Hall, Mary
Stuart, David Williams, Linda Young,
Solange Shannon. Our freelance reviewer
Richard V. Grant, also recognized Kim Pope

R O L L E R B A B I E S

I Special Opportunity For CollectorsLOVE COUCH, THE
American. East Coast, 1979. Stars

Richard Bolla, .^ric Edwards, Jo Anna
Miguel, Fluffy La Bush. "This is atotal bust
... no pun intended," says Richard Stern.

X X X / N G

1,000 COPIES OF
VMmGE EROnCA
POUND IN VAULTS

Savage Sex leatures bondage and rape
but it’s all really fun and games.

LI’L ANGELS IN PAIN X X X / 0

American, 1979. "A bored couple sail
flick featuring young-looking girls being
“disciplined" and such-like activities.

X X X / *S M A L L C H A N G E

American. East Coast, early 1970’s. Stars
Andrea True. "Several kite flyers get their
strings tangled up so (naturally) they go to

for areal tangle." says
Sixteen years ago, in awicked but really more innocent age, the publishers of Adam
published aspecial "rare collector's edition lor the private library of erotica." It was
intended to be shocking, and was. The entire edition of that 820-page "opus of titii-
lation" sold out. Today the volume is priceless in that it is out-of-print and has never
been duplicated. We were surprised to find 1,000 special reserved copies of this
unique edition hidden in our vaults. Instead of offering them at aprofit to rare book
dealers, we decided to show our appreciation and make them available to our readers
for only $10 each.

The volume is called ADAM-820 and is agiant size 820-pages thick. It contains
"250,000 words of torrid fiction, hundreds of photos of voluptuous girls to make your
eyes pop, cartoons, graphics, gags, smoker stories, cartoons and rare tidbits of un¬
blushing spice. The issues of Adam featured are duplicated, as far as we know, only
in the famous Kinsey collection of erotica. Ten special bound volumes of AOAM-820
were offered at $100 each (at 1963 prices!)
If you wish to purchase one of the 1,000 remaining ADAM-820 editions discovered in
our vaults, be advised that they will be sold one copy to acustomer to the first 1,000
orders received. Then there will be none ... iorever. Sorry, but we cannot accept
COD orders. However, if you are not completely satisfied after receiving your ADAM-
820 edition, return it for afull and immediate refund within 20-days of your receipt.
To obtain your copy send $10 to:
Adam-620 Editiort. Adam Magazine.
8060 Melrose Avenue. Los Angeles, CA 90046.

LURE OF THE TRIANGLE an apar tment
Richard V. Grant.

X X X / *

American, 1979. "A bored couple sail
their boat Proud Peter from Ft. Lauderdale
to the Bermuda Triangle. Badly acted, bad
sound, but the underwater sex scenes really
helped—and the fact it wasn’t shot in one
apartment as so many pornies are," says
H . K . B .

X X X / 0STOCKS AND BONDS
American. West Coast, 1979, Standard

BSD Short film of no particular merit.

X X X / *THRILLING AND DRILLING
American, Est Coast. 1974<?) Dir. by Stan

Coby Stars Linda L'Amour (Lynn Stevens),
Mark Stevens. Bobby Astyr, Eric Edwards.
“Several hot sex scenes in adental office

this cheapo astar," reports Richard V.

L U S T Y P R I N C E S S

A m e r i c a n , We s t C o a s t , 1 9 7 9 . S t a r s
R o n n i e R o s s . F e r n a n d o F o r t e s , J o h n
Holmes. "Producer of cheap porno movies,
avery unfunny cameraman, and aguest
appearance by the cocksman John Holmes
are about the sum of the 'plot.' Terrible
editing, terrible everything." (Mark Parker)

XXXIO

e a r n

Grant. Our favorite free-lance reviewer also
adds this bit of speculation: "Back in about
1974, Lynn Stevens made abig splash in the
New York pom scene. Screw hailed her
beauty as the only good thing in Lady On A
Couch. Then she dropped out of sight. A
paragraph in Pleasure, the sex newspaper,
said she'd been in an auto accident. Afew
months later. Annette Haven appeared on
the West Coast in China Girl. The dif-

M R , U P T I G H T ’ S R E F O R M AT I O N

American, East/South Coast, 1979. "Boss
gets his secretaries to seduce the auditor
and screw him until he doesn't know the
IRS from his scrotum," reports Richard V.

X X X / 0

Siegrun Theil stars in the new German film Laura’s Desires, with English dubbed in.
s e 5 9



M XJ A C K ^ u 1 When they and their friends go into
swinging, they him the whole swinging
scene topsy-hirvy and then some!

1

Ahooker teaches Jack some
new tricks. Jill already
knows plenty tricks. Jack
and Jill decide to take
up swinging, first playing
strip poker with their
friends, then answering
classified ads—with
startling results. Jack
Wrangler, Samantha Fox.

e o 6 1



P O R N P O U R R I A N A M E R I C A N F I L M

t r

VISIONS i j

"Un
l e n

The bewitched composer runs into some burglars at work
and is clobbered by them. He finds himself footing down a

long, dark tunnel—and lands in astrange world where
fantasy and reality merge. The mysterious brunette leads

him through abizarre maze of pulsing sensuality, with
romantic adventure and bacchanalian revelry at every turn.

Larry is drawn into one wild erotic experience after
another. The sultry beauty offers him the choice of staying

there with her forever or going back to the land of the
living. What is his choice? You 'll have to see the picture
to find out. Victoria Corsaut co-stars as afantasy girl.
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A G E R M A N F I L M

D E S I R E S
Laura, played by busiy blonde Siegrun Theil, is ahot-pamsed, swinging
young girl who can never gei enough. In ihis fasi-paccd erotic romp Laura
relives in fantasy her hectic sexcapades of the past week, trying to
decide which of her lovers she likes the best. There was the slim black
high-fashion model for whose affection Laura had to outsmart her o w n

brother. There was that buxom model from Italy with exotic tastes. There
was her boy friend’s sexy maid—and then there was that guy on the plane.

MIX BUSINESSLusty, lecherous Laura
WITH PLEASURE?...relives her swinging

se.\ life in aseries of
wi ld erot ic fantas ies. (Every

chanceWe see everything she’s
done during the week Iget!plus some things she

didn't get round to.

6 S
6 4
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T H E T R U T H A B O U T
W H AT ’ S C O M I N G

“Eve accused me of hating women, She
said Idrag girls through so much muck in

my til ms that Imust really hate them / /

D O W N I N S E XK I N G U i R merit and budgeting!"
Zanuck offered Meyer the pick of any

property the studio had in inventory if
he would work for him. Meyer selected
Beyond the Valley of the Dolls. Jac¬
queline Susann had already written a
screenplay and her hu^nd, Irving
Mansfield, was set to direct it. But Fox
bowed to Meyer's wishes and canceled
the deal.

Meyer modestly calls his first “legit”
effort “a real sensational blockbuster—a
numbing tale of sex and violence.” He
made Beyond the Valley of the Dolls
with unknowrts to cut costs. Two of his
three leading ladies were former Play¬
boy playmates—Dolly Reed and Cyn¬
thia Myers.

Meyer had been marrted and
divorced three times. His former wives,
Betty, Eve, and Edy, were almost as
bosomy as his sexy screen stars. His first
wife Betty made acomplete break from
him. He turned his second vdfe Eve
into acheesecake magazine model. As
part of the divorce settlement, she got
the distribution rights to his films. Eve
was killed in that big plane aash in the
Canary Islands acouple of years ago.

“Eve accused me of being awoman-
hater,” Meyer says, “She claimed I
dragged women through so much
muck in my films, that Imust really hate
them. Ihope it isn’t so. Irespect fe¬
males, and Ilove beautiful women. But
Imay harbor agrudge somewhere. I’m
concerned about it. Sometimes Ithink
maybe Ido have some deep-seated re¬
sentment that makes me debase wo¬
m e n , ”

young people selected by Fox for inten¬
sive training in its school for new talent.
Getting into the school is no snap. Fox
sees about 25 applicants aweek,, audi¬
tions about five of these and selects one
student amonth. Edy, who grew up in
Tarzana in the San Fernando VaDey,
was “discovered” when her agent took
her to lunch at the Fox commissary.

“I wore amod outfit with ah'S dia¬
mond-shaped hole In the midie that
showed alot of cleavage,” she erolains.
Curt Conway, the school’s acting
teacher, saw her and invited ler to
audition. Fox signed her to acontract,
not so much for her acting ability as for
her sex appeal.

Says Conway: “Edy doesn’t have a
great deal of natural acting ability, but
like Marilyn Monroe she's so sexy it’s al¬
most aput-on of sex. We tried to devel¬
op the humor in her style.”

from page J4

and models, you wouldn’t believe it!
Most girls today don’t mind taking their
clothes off for amovie. And for that
matter, almost any big star will take her
clothes off if you offer her enough
money,"

Meyer says the girls appearing in his
films get about $50 aday, The female

●star, however, may receive as much as
$500 aday. Although the money the
nude cuties get isn't much compared to
the wage-scale big studio producers
pay, their parts usually aren't too de¬
manding and the money supplements
their income from modeling or strip¬
ping.

I

Needless to say, Meyer is against any
kind of censorship. “Of course I’m
against any form of censorship,” he de¬
clared, “I think an adult should be able

'to view any kind of film he chooses.
But the film must be sold on an adults-
only basis. Alot of these real hard-
nosed movies are sold around alittle
loo generally, Ibelieve, and some thea¬
ter operators don’t enforce the ‘adults
only’ bit,”

ar E'LL LET you decide whe¬
ther Meyer, Hollywood's
biggest bosom-buff, fell
for Edy because of her

acting "talent” or because of her sexi¬
ness and big boobs.

The king of the nudies thinks most
sexploitation films produced today are
trash. “What distresses me is not the
sexual content of these new pictures,
but the lack of professionalism. They're
thrown together with no finesse whatso¬
e v e r. ”

There is no question that Russ Meyer
is an authority on today's movie scene.
Several years ago, the Yale University
Law School Film Society hosted an
eight-picture, two-day-long Russ Meyer
Film Festival. He addressed the festival
audience on “Pornography and Art,”
and participated in panel discussions on
“Sex in the American Cinema.”

Russ Meyer, once considered adirty
old man, has finally found respectabil¬
ity, Perhaps it would be more accurate
to say that the growing trend toward
permissiveness and sexual freedom in
the Uni ted States has caused the
American public to see him in adiffer¬
ent light ... not as acorrupter of
morals but as areal artist and afighter
for freedom in filmmaking.

1

i

0 ^ ' ■N1970 Meyer turned “legitimate”
for awhile, and went to work for
20th Century-Fox as apro¬
ducer-director. His first effort was

Beyond the Valley of the Dolls. Among
the distinctive features of this film were
18 acts of simulated or suggested inter¬
course, undoubtedly an all-time high for
aflick produced by amajor studio,

Dick Zanuck, head of 20th-Fox,
ecstatic when he saw Meyer’s master¬
piece, He promptly signed him to pro¬
duce three more hot properties—Irving
Wallace's The Seven Minutes, Edward
Albee's Everything in the Carden, and
The Final Steal by Peter George.

Zanuck had asked Meyer to woik for
him after he saw his movie Vixen,
which included such standard Meyer
fare as incest, lesbianism and adultery,
He told an associate: “If Meyer can get
that kind of production quality out of
simple equipment and 70 grand, think
what he could do with proper equip-

I P O S C O B V P R O F E S S I O N A L M O D E L S

Still Another Kinky Sex Revolution
If you think you know it all, you’re in for some big surprises. Here are four books that cover the entire spec¬
trum. One by acall girl catering to sadists, slaves and sex freaks, one about the sex-hungry girls in the rock
music scene, one about single girls, and finally, aunique sex test for men and women to take together with

to see how you stack up.w a s
a n s w e r s

EVERAL YEARS ago Russ Mey¬
er married Edy Williams. Nat¬
urally, she had mammoth
m a m m a r i e s . S h e i s a s t u n ¬

ning. statuesque, daik-haired beauty
who has won many beauty contests.
She also starred in Beyond the Valley
of the Oo/ls. Significantly, perhaps, she
was the only female star in the film who
didn’t appear In the nude. Maybe
Meyer thought it wouldn't be proper for
his wife to be seen naked.

Edy was programed for screen suc¬
cess. Ten years ago she was oneof 22

s B O O K S
FREE!

r 1A L L FOUR FREE BOOKS, OFFER 17
8060 Melrose Avenue. Los Angeles, California 90046
The price is right! Enclosed is my $2.00 to cover the cost of
postage and handling, please rush me my FOUR FREE BOOKS.
(Please allow three weeks for delivery.)

These books are great adult reading we know you will enjoy-
with lustv detail and exciting action. Guaranteed over 800
pages of satisfaction. And the price is right, fantastic! Be¬
cause you are areader of this magazine, we dike you otake them, all four books, free as our gift to you. We ask pniy
that you help us cover the cost of postage, handling andshippil̂ g by enclosing $2.00 But hurry, the supply is limited.
Please limit your order to one set only.

N a m e

Address .

C i t y -
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I

compieie book of motion pctures
I 've seen. Even TV movies are in¬

cluded when they are thought to be
of special merit, or show promise in
some department. The editor also
has done the superb The Filmgoer's
Companion but since it would be
quite an effort to catalogue the
approximately 25,000 English-lan¬
guage films, the editor has selected
8000 of the more memorable ones.

Normally we never mention dedi¬
cations. Imean, they are usually to
someone you don’t know and don’t
care about, or to some cryptic set of
initials. But Halliwell, in part, dedr-
cates his book to those who have re¬

trained from making "the following
films, which Ihave over the years
anticipated with dread but which
never actually arrived: /IVas An In¬
fant Frankenstein: The Dancing
Nun: Imar r ied aMar t ian : Re tu rn To

Lost Horizon: The Bride of Sherkxk
Holmes: That's Monogram!: The Pri¬
vate Uves ol ElizaOeth and Richard:
Ail The President's Women: Son ol
Psycho: IWas aCanmdal lor the
FBI: The Ghoul Next Door. The
Keele Brasselle Story: Addott and
Cos/e/to Meet The Exorcist, and
Jerry Lewis in Me, Mysellandl."

My favorite norvmade movie is
Frankenstein olSunnydrook Farm.

This is abook lor anyone inter¬
ested in the movies. It is very handy
and very good.

50 FROM THE 50’s by David Zin-
man. Arlington House, 418 pp.,
Ulus, $25.

This book IS quite comprehensive,
going into "all shapes and sizes."
into print quality and the mechanics
ol crSlectmg. There is achapter on
collectors' wgamzaiions and publi¬
cations, should you want more
immediate informat ion.

There has been aloi mthe news

lately about pirated prints—which is
the source ol Hollywood's discom¬
fort with "collectors," as the in¬
dustry does not seem able to distin¬
guish between
prates. The rise of the video-tape
cassette has further proliferated
prints, but has also contributed to
advanced piracy. In some cases,
tapes were offered of Star Wars.
Superman and other films before
the olficial openings!

But if you are thinking of collect-
films, or are acollector, this

the book for you

“Film historian Zinman has done a
good book on that rather insipid and
neglected era—the 50's. By select¬
ing 50 pictures, giving credits, story¬
line (with excerpted scenes) and
background, he gives us avery good
i d e a o f t h e 5 0 ' s . W h i l e t h a t d e c a d e

produced such films as Sunser
Boulevard. High Noon and All About
Eve. it also produoed low-budget
goodies like the (original) Invasion ol
the Body Snatchers. Marty and
some good European (licks.

The 50's, Zinman reminds us,
produced The Bridge on the River
Kwai. Ben-Hur. The Came Mutiny.
From Here to Eternity The Man in
trie While Suit. On me Waierlroni. A
S f r e e f c a r N a m e d D e s i r e . S h a n e .

Paths ol Glory. Rastiomon. Some
Like It Hot and one of my all-time
personal favorites, Smgin’ in The
Rain.

c o l l e c t o r s a n d

Important cinema people, and so on.
There is also an interesting list of 50
questions about films that is aPt dif¬
ferent from the usual.

Agood reference book (or the
deejxfyed film buff, certainly, but I
don't think this is abook for any but
the dedicated (an.

THE HOLLYWOOD BEAUTIES by
J a m e s R o b e r t P a r i s h , w i t h
Gregory W. Mank and Don E.
Stanke, Arlington House, 476 pp.,I S

i n g
itius., $25.

F ILM COLLECTING by Gera ld
McKee. A.S. Barnes, 224 pp., Illus.,

The 50'S were marked by acer¬
tain falseness in their approach—
short-haired women no matter what

the era shown, the over-lighting, the
heavy makeup, the "safe" themes
But there were at least 50 good
ones, as Zinman shows us, For film
buffs and nostaigiacs

S12.
There are film col lectors al l over

the world and, in general, they are
thought of by the movie industry as
thieves and crooks at worst, and at

best barely tolerated. Yet it is from
these private archieves that many of
t h e s i l e n t c l a s s i c s h a v e b e e n
rescued.

Hollywood has always thought ol

Seven beauties were picked
Dolores Del Re. Kay Francis. Ava
Gardner, Jean Harlow, Grace Kelly,
Elizabeth Taylor and Lana Turner.
No two alike, that is certain. There is

ashort biography on each, and a
complete filmography In addition to
the usual production stills, there are
off-stage photos, film ads, marriage
pix. endorsements, star-hotding-
new-child photos, news pictures,
and so on.

Parish has produced asteady
stream of such books, all well-done
even if nothing new or exciting is
added (Or, mall fairness, could be
added) For those of you who care
about these things, the astrological
signs are included

□

HALLIWELL'S FILM GUIDE by
Leslie Halliwell, Scribner's, 897
pp., Illus., $24.95.

origin, year of release, running time,
whether b/w or color, distribulion
credit, production credits, asynop¬
sis, writer and director credits,
music and cast credits, even pho¬
tographer credits. Also—and this is
often left out of many such books—
arating, an assessment, comments
from critics and, where applicable,
alternate titles.

This is the best-organized, most

H r

SO's

snlfj ’"'fcpuEcmiGThere are only afew, but those
few good, illustrations in this im¬
mense and very well-done reference
guide to more than 8000 English-lan¬
guage feature films. Covering a50-
year period, the book Is solid with in¬
formation, including country of

d
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HORROR IN THE CINEMA: 3rd Edi¬
tion. revised, by Ivan Butler. A.S.
Barnes. f62pp.,

Originally published in 1967 as
The Horror film, this book has been

I t

The% . C i ,
t v

Accused iG by
tglon
o t o s ,

E

.Its "product" as just that—a pro¬
duct—not an art-form. II still does, to
ace r ta i n ex ten t . Bu t f r om the be¬

ginning there have been those who
collected the completed films. It was
dangerous, too. as the detenoralion
of the early nitrate-stock films could
lead to fire and explosion. But
nothirrg stopped the collecior, ar>d it
was f rom these sources tha t some

ol the great films were recaptured
after the studios had let the prints
self-destruct and often destrr^ed
the original negalive.

I

extensively updated and should be
considefed something of astandard

POINTS TO
I

WENDELL COREY k *

text mthis genre The book contains,
might expect, ahistory of

Samlstfe.OoupisDick l e r e n i

V h o l e

Earth Guide to Movies, as it lists film

books and magazines, films and
novels about Hollywood, tilm dis¬
tributors, film schools arxJ instruc¬
tors, bookshops and photo sources,
r e s e a r c h f a c i l i t i e s ( l i b r a r i e s ,
museums, archives, etc.), fan clubs,
honor lists, rental houses, selected
directors and their films, minibios ot

a s y o u

horror and horror lilms. an index-and

k(ilmography of every imporlanl film.
plus chaplets spotlighting various

■t V-ckteciots and certain motion pic-
I■l u r e s V '

●If you are ahonor film Ian (and, I ●'u

suppose, who isn't"^ this is a ●

fine reference inostalgic try}, a
volume, and fun to page through. ● I
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the role of James Bond, which he originated,
in producer Kevin McClory's long-delayed
$22.5 million film Warhead, originally titled
James Bond ot the Secret Service. The film

also stars Orson Wells as Slofeld, chief of
Specfre, and Trevor Howard as Bond’s txsss
and head of the Brit ish Secret Service. The
three leading femme roles are still to be cast
as ot this writing. Filming v/ll begin next
spring in the Bahamas and on Okinawa.

Screenplay lor Warhead was co-written by
Bond, McClory and Len Deighton. London
attorneys confirmed that McClory's com¬
pany, Paradise Film Productions Ltd., has the
right to make the film, with the legal objec¬
tions filed by United Artists, the Ian Fleming
estate, and Cubby Broccoli, producer of the
rival film Moonraker. apparently settled. Para¬
mount at one time was supposedly set to dis¬
tribute Warhead but has evidently backed
out. Anyway, Connery's legions of dedicated
fans should be happy.

S O U N D S T A G E into one ol her films, and she slopped the
screening in San Francisco. Read all aOoul it
in the in terv iew. Here 's another shot of our
girl lor good measure.

into plunking down afin lor some flick I've
seen already or don't particulary want to see.

I'm talking about the business of changing
titles. More and more Irun into some film I've
seen years ago, released again under adif¬
ferent name. Sometimes they're recut and
jazzed arouixl, sometimes they’re just the
same except for the title. What Imean is,
maybe live years ago Isaw apicture called
Sexpois 74. Well now Isee one advertised
called Sexpois 79 Inaturally think it’s a
brand-new film, the latest in aseries. Ipay my
live skins—arxl see the same picture isaw
back in '74. Thai's just asample. Usually the
title is completely changed, like Tokyo Tarts
becomes Hoosfor? Hustlers, or Three in aBed
will turn up as Seven on the Roof.

Not long ago Isaw an ad lor afilm called
My flesh Is Hot. The ad said something like:
"A shocking look at today's wild world of off¬
beat sex—starring six of the latest stars in
the porn galaxy.” Well, Ifell for it and shelled
out my live skins. It turned out to be aslightly
reediied version of aflick Isaw in 1973 called
Ithink Give It to Me, Daddy! I'd seen it maybe
twice more in the interim, each time under a
different title, ballyhooed as abrand-new re¬
lease.

It was about as shocking as Uiile Women.
and the only thing offbeat was the crummy
sound-track. Icouldn't recognize any of the
six ■'stars,” coyly cavorting in the nude. 1973
style—except for Rene Bond, who was a
young filly then but today is older than John
H o l m e s

Tjie film didn’t even give my prick atwitch,
much less aharckin. Iwas so annoyed, hav¬
ing fallen for the title-switch on this one so

many limes, that Iwent to the box-office and
asked for my money back. Natch, ididn't get
it. Isn't there something that can be done
about this busy ripoff? Don’t the porn movie
people have an association or something that
could stop this sort ol thing’’

I

from page 5

Cowboy, the first major studio X, in 1969;
The Decameron: Last Tango in Paris, and
I n s e r t s .

A s p o k e s p e r s o n f o r U A ' s U n i t e d
Classics, which distributes films to art
houses and repertoire (healers, says that
whether or not e i ther o f the two fi lms wi l l

A N D S T I L L M O R E U S C H I FA N S

Iam alover of big tits and have enjoyed
the letters from readers praising Uschi
Digan in your past several issues. Your
magazine does afine job of presenting
numerous film layouts but Ihave yet to
see you review afilm by the legendary big-
tit film director Russ Meyer. It sure would
be nice to see alayout of his latest film
featuring his super-stacked actresses.

Irealize you rarely present layouts of
"old” films but why can't Russ Meyer be
an exception? His camera angles of Uschi
Digart and of enormous-breasted lesbians
are c lass ics !

K.S.
New York City

We're well aware of what you're talking
aCxxjl. Many supposedly sharp people have
fallen for these phony htle<nanges. Unfort¬
unately there isn 'I much lo be done about it in
the present state ol the porn movie industry.
Yes indeed, the producers, distributors and
exhibitors do nave an organization, the Adult
Film Association of America, with 280 mem¬
bers. headed by Dave Fnedman here in Los
Angeles. They are working hard to raise toe
standards 'of the adult him industry. They
frown on such prachces and are doing what
toey can to rectify them, to see that you get
your money's worth in brand-new first-run X-
rated him fare. But porn movie production
and demand being wnai they are. and the
industry Ireguenily still operating on asemi-
underground basis due to legal harassment,
it's hard to avoid such abuses.

The exhibi tors have to fil l their theaters,

and when there isn't enough new product
coming up. some d is t r ibutors wi l l s lap new
titles on old films, maybe piece several
together lust to keep the projectors clicking.
Anyway we think you'll see agradual im¬
provement in this regard. Meanwhile you'll
lust have to enjoy your porn wiin atouch of
nosta^ia. Consider those 1973 sex-flicks like
vintage winel

B . G .
Seminole, Fla

Whenever Ipurchase your magazine. I
r e a d w i t h i n t e r e s t W i l l i a m R o i s l e r ' s n u m ¬
erous mini-reviews of the new pom-flicks.
Since l.love eyeing big tits and have been
somewhat disappointed that Uschi Digart
hasn't been making many new movies, I
r e a d w i t h i n t e r e s t M r. R o t s f e r ’ s r e v i e w o l

the new film starring the buxom Marsha
Jordan. Why don't you present alayout of
Marsha's new film in afeature issue, be¬
ing sure to include some classic shots of
her famous figure?

L E T T E R B O X he's gaining on two girls ahead ol him. Then
the skies splil open and the rain pours down,

the two girls, one white ana onebe released at all in this country depends
partly on asuccessful appeal of the X
rating. "We would like to see the MPAA
change its rating system to enable films
like these, which are not really porno¬
graphic, to get asofter rating," she said.
Failing such unlikely action, UA will press
an appeal of the X's. Both Arabian Nights
and Canterbury Tales contain total nudity
and some on-screen sex, which guar¬
a n t e e s a n X t a g u n d e r t h e p r e s e n t
guidelines.

As we go to press it has not been
announced just when the appeals will be
filed, and no dates for domestic release
have yet been set. The two films have al¬
ready been released abroad by UA. Both
were produced by Alberto Grimaldi and di¬
rected by the late Pier Paolo Pasolini.

This business of getting films rerated,
or trying to do so, seems to be catching
on like an epidemic. Who knows, by next
month maybe Deep Throat will have gone

c a u s i n g

black, to seek shelter. They scamper into the
of an empty house—and our

As along-time admirer of Uschi Digart, I
wish 10 support the plea of your corre^Dorv
dents who ask lor pictures to be publish^ in
your excellent magazine. The more the
bet ter !

o p e n g a r a g e
hero follows them.

They gel acQuainied and talk about the
storm His eyes are riveted on the huge
breasts ol me girls, the erect nipples pressing
through their wei T-shiits. Both girls are slim,
with long legs and arms, and proudly carry
then jumbo-jugs. They realize he is turned on
and both peel oft their tops, their big tils jigg¬
ling and swaying. Without aword they start to

and rub their priceless treasures

There are, however, acouple ol things that
interest me about her. Could you tell me
whether she has actually appeared in porno
films and has been jjhotographed in genuine,
non-simulated screwing shots—and if so, in
which films? And are any ot these available in
8mm versions? Over here in Europe we do
not have the same range of American porno
films available to us in the cinemas as you
have in Ihe States, and Iwould dearly love to
see the lovely Uschi in action.

And ol course, if you can jxiblish pictures
of her in some ot these scenes, you will earn
my eternal gratitude. Uschi forever!

A . A .

St. Petersburg, Ffa.
□

If seems like our Uschi is big in Florida—
as well as everywhere else. See Frank
Thistle's article on Russ Meyer in this
issue, in which Uschi is mentioned fur¬
ther. We've run layouts on some of
Meyer's films in past years and we just
don't have room in the magazine to repeat
them. We're aware ol the appeal ol Ihe
older classics lo real dyed-in-the-wool fans
of erotic films, but we find that our readers
in general want to read about the latest
hard-core X-ralers now screening. And
let's face it. Meyer's movies are not hard¬
c o r e .

MOW ON SALE!p r e s s

logelherandplaywitheachother
The young man isn't wearing any jock¬

strap and soon his erecl manhood ̂ outfrom the side of his jogging shorts. The girls
let him join their fun. Now the camera shows
closeups of his penis rubbing and sliding alt
over iheir enormous breasts, and each guts
longue dans out every so often lo lick his tool.
The gifts row play with each other s
snatches, and when he explodes alt over theu
bountiful Chests, they gather his ju.ce and
spread it all over each other.The camera slowly pulls back oui of he

the skies clear We hear the
erf ecstasy coming from inside. Then

shot we see the young man

N n
D

z i

S I X T H A N N U A LFranz w.

West Germany
Turn to page 15 lor an intimate toferview with
Uschi and profile ol her by our own Bill Rot-

PG!

p7/l5Lh_
DDept, of Oops, Sony! Also you readers must understand ihai

it's not always possible for us to obtain
stills on every film that we might like lo
run . F requen t l y l o r va r i ous reasons ,
they're just not available. Unlike "legil-
imaie" films with bigger budgets, pro¬
duction stills are not always shot during
the making ol porn movies, and Ihe pro¬
ducers don't like to cut up their movie
prints to make stills. We'll do our best on
Marsha Hunt but we can 'i promise.

FILM HE'D L IKE TO SEE

We have still another letter from A.A.. the big-
tit lover of St. Petersburg. He wrote to our
Fantasy Editor with his idea of "The Porn Film
I'd Most Like lo See." but his letter arrived
after we had already gone lo press with Ihe
last submissions in that reader contest. His
him fantasy is agood one and we print it
h e r e w i t n :

g a r a ^ a s
r n o a n s

i n a p a n o r a m i c
and the two big-mied guls leaving he garage,
the girls pulling down their T-shirts. The Irfm
ends with aclose-up of all three jogging side-
by-side with the gnls’ big knoeVers bouncing
and me man’s crotch area bulging

In our report on the film Damiano's People
in Film World for May 1979 we mentioned
Ihe name of Kara Bennett as one of the
actresses in it. This brought acall from
Kara Bennett herself, who insists that we
set Ihe record straight. She did not act in
the X-raied Damiano's People, she says.
She appeared in another film by Damiano
which was rated R. However, clips of this
R-rated film were inserted into the Euro¬
pean version of Ihe X-rater, but not the
American version, she says.

All we know is, Miss Bennett's name
was l i s t ed i n t he cas t o f Dam iano ' s
People, X-rated, which we received from
the Damiano organization in New York.
Anyway, the record is now straight, or as
straight as it will ever be. Sorry, Kara.

Hot ana sassy, torrid and
beautiful, here is the besi
of Players Pictorial plus
some very special extra
sexual delights for you
alone ... all in one spe¬
cial permanently bound
limited quantity edition
just for collectors. If yoi
treasure your p leasure,
d o n ' t m i s s t h i s o n e .

That sounds hke areal lumpn. AA., and
thanks lor sharing your fantasy with us.

AN X-RATED RIPOFF

mad, maybe not clear through but
pretty goddamn mad! I'm afan of X-rated
movws I’ve been gang to them ever since
me adult ihealeis started up. Iread the re¬
views of new fuck-tlicks mFilm World and the
men's magazines, and tread the newspaper

Since me going rate at the adult box
offices IS now five bucks or sometimes more.
Itry lo be selective and pick out Ihe movies
want lo see, Ihe ones that will turn me on But
lately it seems hke hall the lime I'm conned

I ' m Aisoava i iaD ie

by mail
SeraSJ 25plus 50c

lor postage ana
Legal Tangles Cleared
For James Bond Fi lm

naiiciiing lo
PLAYERS YEARBOOKIhave an obsession with big Ills and

jogging. The tilm starts with alean young man
doing some warm-up exercises on an over¬
cast morning and them beginning his run
through Ihe neighborhood. He notices that

AT YOUR DEALERa d s Q E P r . P Y - 6Stef, who is along-time friend ol hers. Bill lells
us that Uschi has never made any hard-core,
only simulation, and he ought to know. Last
year somebody inserted ahard-core segment

8060 Melrose Ave .

Los Angeles CA
Alter considerable legal hassling, the way has
been cleared by an opinion ol Queen's Coun¬
sel in London lor Sean Connery lo return to 90046

7 0
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professor of psychology at UCLA.
He also assodates laughter with fear.

“How many times have you talked
with aperson who punctuated every
comment with aquick giggle? He’s
obviously embarrassed—in effect, fear¬
ful of something.”

History gives us many examples of
the fear phenomenon. Just as children
today still find special delight in gather¬
ing around the campfire for asession of
ghost stories, the same activity has fas¬
cinated generations of adults.

anxieties never die—fears of witches,
ghosts and things that are sinister and
mysterious. These things stay with the
adolescent. There are three ways to

these anxieties—psycho-
h o n o r

ORROR films never lose
their play-off value. They
can be played from year to
year like the Disney car¬

toons. The majors soon got info Ae act
with lavish $1 million productions. But
as long as horror films remain cheap
and exploitable, the low-budget inde¬
pendent companies will continue to
turn them out in droves.

Without question, the low-budget
horror movie has replaced the Western
as Hollywood's surefire bread-and-
butter draw. The horrors are the staples
of the drive-ins and neighborhood
theaters. Peopled with monsters, mur¬
der and mayhem and dripping with
gore, horror pictures are laughable to
most adults but thrilling to kids and
teenagers.

Hollywood moviemakers, literally
scared half to death by television, have
put on their fright-wigs, forsaken art and
message pictures and turned to horror,
suspense and monsters to fill their mori¬
bund theaters. Awhole new generation
has discovered movie terror and fallen

theater. The trend started when movie
exhibitors reported their adult audience
had dwindled to almost nothing. Eighty
percent of the movi^oers remaining
were found to be in the age group of
eight to 25 years.

HORRORS

H FANTASIES
from page 27 m x m \ i , s

*p

MOVIES!"Hoiror isn’t the right word,” Karloff
always insisted. “The connotation of the
word is something entirely different
from what we are aiming at in this kind
of film. Horror suggests recoil, revul¬
sion. We want to give the moviegoers
goose-pimples, but we don’t want to
turn their stomachs.”

o v e r c o m e

analysis, nightmares and
movies. Since ateenager associates
himself with the movie he finds therapy
in the happy ending or else in the return
to reality when he leaves the theater."

Dr. Leland Johnson of USC and the
College of Medical Evangelists holds
amilar views. “Horror films cannot be
lumfjed into asimilar formula with
crime pictures. One is fantasy and the
other strives for extreme realism.” he
explains. "Fantasy is an escape from the
realities of our anxious age. It gives us
something definite to fear, if only for a
time. Bther type of film, however, does
not stimulate criminal acts in normal
people, even if the fictional criminal is a

celluloid hero such as Marlon

.\u IUP-● K , B U U R T
COIM J
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O U W O N ' T fi n d a n y
Academy Award material
there, but they are all
gassers in the blue-)eans-

and-ponytail set. The titles are often
more interesting than the movies, and
arouse much comment from worried
parents and PTA groups. They com¬
plain that the pictures of terror and
horror have adisturbing influence on
children and may possibly incite teen¬
agers to violence. To which the pro¬
ducers and theater-men retor t :
" N o n s e n s e ! ”

“The horror films are fantasy—sort of
grown up fairy tales-and no worse
than the witches and goblins of child¬
hood fables,” one producer said. “We
invite protesting PTA groups to review

Y Lovely Mexican Girls
Hundred! ef attractive young Mixlcin girU
o f f e r f r i e n d s h i p , l o v e a n d m a r r i a g e t o m e n
of all ages. Personal tervicci Pholoi, de-s c r i p t l o n s , f u l l d e t a i l s F R E E .

T
HE HORROR craze gained
momentum some 20 years
ago, thanks primarily to
S a m u e l Z . A r k o f f a n d

James H. Nicholson, the heads of
American International Pictures. Some
of their early titles, as eyebrow-raising as
they were hair-raising, were The Beast
with aMillion E^/es; The Doy the World
Ended; Femole Jungle, She Creature;
Blood of Dracula; Teenage Franken¬
stein; Viking Woman; Sea Serpent and
perhaps frie most priceless of all, Houi
to Make aMons te r.

The two shocker pioneers in four
years parlayed an initial $3000 into a
million-doUar film factory and anational
craze. Their secret weapon, so to
speak, was the “package” or double
fea tu re .

“Our first release, Apache Woman,
taught us our lesson,” recalls Arkoff. “A
single horror feature usually gets
pbyed—and played down—as the
second feature. But when we came out
with our first package—The Day the
Wor l d Ended and Phan tom F rom
10,000 Leagues—we were in business.
In our whole organization many people
double on jobs. Basically we’re mer¬
chandisers, so it’s easier when we work
with fewer people, the ones we know
can match the concept we have in
mind. Titles, monsters and gimmicks
are the stars. If these can’t attract, we’ve
missed the merchandising boat.”

Most AIP films are shot in eight to 10
days, though three or four months may
elapse between conception of title and
getting the result in the can. The run¬
ning times varies from 75 to 85 min¬
utes. The average budget is put at
$150,000.

“However,” Arkoff points out. “if we
add in print costs, advertising and distri¬
bution fees the way major companies
do, it wouid come closer to $250,000.
Grosses are deceptive. Don’t forget we
have to divide the profits between the
two pictures. Roughiy, we must take in
10 times the cost at the box-office to
break even."

L A T I N S
Box 17U- ADANE THEORY holds that too

many real horrors exist in
the 20th Century for us to
cast our fright-lot with

g h o s t s a n d o t h e r u n n a t u r a l
phenomena. Today we have The
Bomb, man’s inhumanity to man, and
countless day-to-day problems.

“We feel aneed to handle our fears,”
says Chaytor Mason. “We ride roller¬
coasters, see traffic accidents on the
freeway and attend monster and Alfred
Hitchcock movies. We live in aworld of
intrigue, power and threats. And
subconsciously, we want to come to
grips with it, to conquer our fear of the
known rather than the unknown.”

Hence, we have the phenomenon of
Or. Strangeloue. Audiences laughed at
it because it was only astory, but Mason
believes we alLiound it abit more
comforting in our daily cohabitation
with The Bomb. For solutions
turn to Ian Remlng’s best-selling char¬
acter. James Bond rarely gets really
hurt, never loses his life and always
solves his problems. And there, by the
grace of God, the British Secret Service
and Hollywood, go

What’s next on the Hollywood
horror horizon? Plenty. For one thing
Irwin Allen, the industry’s disaster
expert, is readying still another film
called The Doy the World Ended. Of
course the title is abit of afraud. It
doesn’t really end. (Well, you knew
that didn’t you?)

Says Jacqueline Bisset, who stars in
the film: “The title is misleading. What
the film is really about is avolcano
erupting on aPacific Island.”

But before you say oh-is-that-all?—
remember that erupting volcanoes
be scary things. In this case, Jackie,
who plays ahotel publicist who spends
her time chasing after Paul Newman
and Bill Holden, escapes just before the
hot lava arrives' with the orange juice
and breakfast rolls.

"Don't laugh,” she says, laughing.
"It’s really quite frightening."

o
C h u l a V l i t a , C A f 2 0 l 2

F r e e P h o n e S e x
G E T O F F O V E R T H E P H O N E «

Call Our Sexy Ladles or
H a v e T h e m C a l l Yo u !

CAL'LTOLL FREE 1-901-452-5786 ●
I l fNoAnswerCalM-800-238-5759 1
P.O. Box 22635. Memphis. TN 38122 *

● ● ● ● ● ● ● ● ● ●

t eenage
Brando or the late James Dean.

"Some people want to coddle our
too much, even though the
themselves disapprove. This

IS aviolent world-one filled wtth
atomic destruction. Teenagers know
this world is aviolent one-it is foolish
to pretend otherwise.

teenagers
teenagers

SWI IN 'G T l l /H IE
Phone numbers, plus photos, per¬
sonal ads. names/addresses o(
girls, couples, and men in your
a r e a .

BONUS... FREE with subscription.
Exclusive list of bi-gals, bi-cpIs, bi¬
guys.

ANY ADULTS act like kids
when it comes to the good
old-fashioned entertain¬
ment of horror movies,

audience out of a
M

CALL TOLL FREE
1 - 8 0 0 - 3 2 5 - 8 8 4 9

w e c a n

“You can’t keep an
good suspense thriller.” amotioî ic-ture producer confided recently. They
want it. and we give it to them,

ascribe the acceptance
kind of com-Psychologists

of fright in the arts to a
forting detachment,
human response, the
body for flight or for agood fight, ex-

USC psychologist Chaytor
“Our first impulse upon feeling

w e .
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plains
Mason. ,
fear is to get the hell out.

But we need not flee the scene. In
anv of the art forms, we can stay
around and enjoy the fright with the
detached comfort of being out of
danger. Psychologists advance two --
sons for this enormous delight in vi¬
carious thrills: To enjoy ourselves-
either we identify with the characters in¬
volved. or the scene triggers memory of

similar experience

Paramounl’s Phase IV (1973} was one of first films featuring insect menaces.

in love with monsters, things, creatures,
super-beasts, vampires, bats, saucer-
men, fiends, mutants, humanoids, bat¬
men, catwomen, and werewolves.

Led by ahandful of low-budget pro¬
ducers, Hollywood is cashing in. And
the big studios are joining the parade to
the bank. Every major studio has pro¬
duced horror movies and has more on
its schedule.

It is estimated that three out of four
movies being made currently in Holly¬
wood are in the so-called “exploitation”
class—movies whose titles and themes
have a“hook” to drag the customer
away from his TV set and into a

our films and they often come away
embarrassed over the fuss they have
stirred up. The kids know the monsters
and horrors are make-believe. Their
fright is often tinged with amusement.
‘It’s/un to be scared.’ is the way the kids
put it.”

In this the producers are backed up
by most psychiatrists and child psycho¬
logists. Dr. Martin Grotjahn of the
University of Southern California, a
psychiatrist often called as an expert wit¬
ness at criminal trials, believes horror
films may be good for youngsters.

“Fright films can be helpful to teen¬
agers.” he says. “Some childhood

E R O T I C P H O TO G A L L E RYr e a -

The sensational 16-page erotic
photo gallery by Adam is such a
hot collectors item we’ve gone
back to press to meet demand.
This is your last chance to get
th is spectacular co lor photo
a l b u m . S e n d $ 1 t o : P h o t o
Gallery, Adam Magazine, 8060
Melrose Ave., Los Angeies, CA
90046.

c a n

i n o u r o w n
s o m e

l ives.
“The movies today make horror

especially realistic. The wider screens,
the depth processes- and the stereo¬
phonic sound involve our senses

Dr. George F. J- Lehner, □
m o r e , s a y s
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Soph<a visited London without hubby
Carlo, to plug her autobiography.

fsrrati winds up lllming Saturn 3In Lon¬
don; to make more British films.

T h e G r e a t D i c t a t o r a n d o t h e r C h a r l i e
Chaplin //(ms are popular in China.

I H A n A J H E B I A T K R O S i KF O R E I G N S C E N E Scotia Films has just bought Lorimar's
The Big Bed One and also Dick Clark's tele-
feature EMs, which is scheduled to open in
Germany as atheatrical release on August
22nd, the anniversary of Presley’s death. All
foreign films are dubbed for German
screening. Only ahandful of theaters in the
major cities play American films without
dubbing, in very short runs for the American
t o u r i s t t r a d e .

Filming is scheduled to start in Munich
and Israel in August on the controversial
$3.-6 million film Oktoberfest, which Barrie
St. Clair and James Faulkner are making for
Samarkand Mot ion P ic ture Product ions,
who produced the $12-million Zulu Dawn.
Frank De Felitla, who wroie the book and
script of Oktoberfest. will direct the story of
aGermah concentration camp inmate who
goes insane as ayoung man. Thirty years
later he escapes from aMunich sanitarium
and goes berserk during the Oktoberfest,
setting out to kill everyone who resembles a
hated former Nazi concentration camp
officer. The cast and crew will be made up
of English, German and South African per¬
formers and technicians, according to St,
Clair, whose headquarters are in Durban,
South Africa Co-producers St. Clair and
Faulkner are partners in the Samarkand
enterprises, along with Nate Kohn and
Die te r Nobbe. The i r Zu lu Dawn, wh ich
evoked cr i t ic ism from the South Afr ican
press during its filming, is due for world pre¬
miere in London this summer. It's about a
bat t le In which aband of Zu lu warr iors
wiped out aBritish regiment In 1879.

Airing last March of the nine-and-a-half-
hour NBC miniseries Holocaust on West
German television, at the same time as Par¬
liament was hotly debating whether or not
to extend the statute of limitation for pros¬
ecution of Nazi war criminals, created a
furor unparalleled in German TV history.
Government leaders were sharply divided
over merits of the program, church leaders
cautiously called it "an important event for
both Christians and Jews," and TV station
m a n a g e r s s w e a t e d o v e r w h e t h e r t o s h o w i t
in prime-time. In the middle of the controver¬
sy, several TV stations were bombed by
neo-Nazi groups. More than 20 million Ger¬

mans watched Holocaust , arvd 265,000
c o p i e s o f b a c k g r o u n d m a t e r i a l w e r e
distr ibuted. Some 30,000 viewers made
phone calls to their local stations, pro and
c o n .

from page 49

Howard Koch Jr. in the production of John
Schlesingeris forthcoming Honky Took
Freeway, which was developed from aBoyd
idea.HorJky Tonk is a$10 million production
for EMI, to be distributed in the U.S. by
Association Film Distribution. Another $10
million film currently in the works is Max
Keller's Space Port, asci-fi thril ler which
started casting in May.

David Niven canceled his projected trip to
Hollywood for the second time, to prepare
for his starring role for London producer
Ben Fisz in ANightingale Sang in Berkeley
Square, asuspense flick in which Niven will
play amaster chef.., It's not true that Far-
rah Fawcett-Majors has had problems with
her role in the British production Saturn 3.
Farrah has done fine and has made the
grade with Sir Lew Grade, who at last
reports was negotiating to sign Farrah for
several movies ... Sophia Loren recently
visited London without her husband Carlo
Ponti, to plug her autobiography and her
new ITC film Firepower. Of her book, Loren
said: "it’s about time to set the record
straight."... Meryl Streep, Robert De Niro’s
29-year-old co-star in The Deer Hunter, has
been offered the role of Nancy Astor in a
major BBC-TV dramatic series based on the
life of the first American to become amem-
berof Britain's Parliament.

C H A P L I N B I G I N C H I N A

On the heels of President Carter’s recogni¬
tion of the People's Republic of China,
A m e r i c a n fi l m s o l d a n d n e w, s u c h a s
Modern Times, Futureworid and Convoy,
started playing to packed houses in Peking,
Canton and Shanghai. Audiences were re¬
por ted en thus ias t i c over the fi rs t U .S .
m o v i e s s h o w n i n C o m m u n i s t C h i n a i n 3 0

years. Mark Petersson, aNew Yoik film¬
maker who was among the first Americans
to tour China’s film studios, said he visited a
number of theaters and talked with the
eager moviegoers. "They were dazzled by
the special effects in Futureworld," he said.
"They’d never seen anything like it. They
liked Convoy because they thought it was a
workers’ film. And Charlie Chaplin is a
n a t i o n a l h e r o . "

T h e fi r s t i n t e r n a t i o n a l fi l m d e a l m a d e

a f t e r t h e b a n w a s l i f t e d w a s f o r a l l o f
Chaplin’s films to be shown in China. The
China Film and Exhibition Corporation, a
government agency, purchased the films
from the Chaplin estate for areputed $2
million. Some of the Chaplin movies were
remembered by Chinese fans from many
years ago, and others are being shown in
China for the first time.

China's film negotiators are no slouches
ai striking asharp bargain. Norman Jewison
has been pressing for permission to film a
movie in China. Before agreeing to consider
his application, the wily Chirrese horse-
traders asked him to send them aprint of
his award-winning In the Heat of the Night
and also one of Sylvester Stallone’s F.I.S.T.,
bo th w i t h Ch inese sub t i t l es .

Japanese filmmakers are vying with the
U.S. to sell films to the newly expanded
Chinese market. Athree-man delegation
from Peking visited Tokyo recently and after
viewing 50 feature films at special screen¬
ings, bought seven of them for showing in
China, at an average price of $10,000 for
each theater screening them.

MERiCAN films have risen steadily In
popularity with German moviegoers,

to the extent that they now dominate the
German screen, at the expense of French,
Italian and German features, which have
fallen far behind in Germany’s burgeoning
box-office receipts. Superman was big with
German movie audiences this spring and
Grease was atremendous box-office draw.
"American films are dominating Germany
after years of stiff competition," Sam
Waynberg, managing director of Scotia
Films in Munich, said recently. "French
films don’t have achance, Italian films are
dead, and even German pictures have little

Isuccess."

A

The inverted eroticism of up with violence, down with sex, is
V i A r a h a t t o r i l l i i c t r a t p H t h a n i n t h o

□
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Her impotent husband
and his male secretary
subject lovely Saori to
some really kinky tor¬
t u r e r o u t i n e s a n d h e r
maid Aiko joins in the
fun. They outdo each
other in devising new
punishments for the
helpless young wife.

Naomi Tani, bondage queen of the Nipponese cinema, plays Saori, abeautiful young wife
whose wealthy older husband (he’s the guy with the glasses) is impotent and gels his

kicks from B&D. Saori doesn't realize this and has her fun with other men—till one
day hubby Kosaku orders his male secretary Tsumara to strip her, tie her up and rape

her Once Saori is broken in. hubby and the maid Aiko join in the fun and games.
Saori is bound, manacled, and subjected to abizarre series of humiliating tortures.
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DON’T MISS OUR NEXT BIG FEATURE!

B L O N D E F I R E
Superstud John C. Holmes Is back again as Johnny Wadd the fabulous private eye, in
afast-moving sexepic of diamond theft and intrigue set In South Africa. Kitty Shayne
and Jesle St James head up his all-new harem. Coming in your November Film World.

I



T h e r e s n o t m u c h
Rocky can do but give ■

in to the impetuous
ardor of Barbara and
Julie. What you can
do is turn to pages

34-47 for our double
bill: One Way at a

Time and S/ssy’s Hot
S u m m e r .


